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FOREWORD 



A NUMBER of features essential to 
•**■ a Glee and Chorus book for up- 
per grammar grades and for the High 
School are included in this volume. 

Every composition in the collection 
has been carefully edited to assure an 
authoritative music and English text. 
To establish a logical basis of phrasing, 
strict attention should be given, not 
only to the phrasing as it is suggested 
by the length of the poetic line but also 
by the breathing marks which have 
been added with great care to every 
composition requiring them. This is a 
distinct aid in the interpretation of the 
music and serves to emphasize not only 
the phrasing, but the rhetorical fea- 
tures of the English text as well. 

Pages 7 to 144 consist of a group of 
selections chosen from a wide variety 
of sources. Many of these are new in 
the literature of glee and chorus music. 
They represent a varied list of compos- 
ers and of forms. Great care has been 
exercised in the arrangements that in- 
clude the use of boys' voices. At times 
this arrangement requires their partici- 
pation in a brief chorus; again, it is 
continuous throughout the composition. 

Among the arrangements there will 
be found: four-part works for the So- 
prano, Alto, Tenor and Bass; Trios, 
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for two unchanged voices and a Bass; 
unison choruses leading to the full 
chorus; semichorus (for Soprano and 
Alto or for Tenor and Bass ), and the 
unison chorus throughout. 

The pianoforte arrangements are, in 
all cases, adequate for sustaining the 
voice parts, and yet they have been so 
simplilied that they do not make re- 
quirements that only an expert pianist 
is qualified to supply. 

Many of the compositions of this col- 
lection are provided with a text de- 
scriptive or explanatory of the music, 
of the composer, or of the historic as- 
sociation of the music and text. It is 
hoped that this analytical matter may 
be employed as a basis ( 1 ) for fixing 
the music on the mind; (2) for relat- 
ing it with a fact or group of facts that 
will tend to correlate with other histori- 
cal and cultural knowledge. To secure 
for the student the utmost value from 
these features of the book, it is sug- 
gested that the explanatory and histori- 
cal paragraphs be made the basis of ac- 
tual lessons about the music itself. This 
forms the true fundamental of music 
appreciation, for appreciation is based 
on knowledge, not on any hazy, un- 
formed emotional feeling that may 
otherwise be aroused. , - i 
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Prom page 145 to the end, there will 
he found a collection of Devotional, 
Patriotic, Familiar, and College Songs, 
among which there are included some 
Slave songs and Rounds. EUjuaUy 
with the larger compositions of this 
book, the shorter ones have been no 
less carefully supplied with breathing 
marks to aid in the interpretation. 
The two patriotic songs: The Star- 
Spangled Banner and America are 
printed in the rhj^hmic form adopted 
by the Music Section of the National 
Education Association. 

At the end of the volume there will 
be found a presentation of the essential 
facts of the Rudiments of Music. 
These are amply illustrated by music 
examples, and the text may be made 
the basis of test examinations in this 
subject. 

The Musical Terms, which conclude 
this portion of the work, explwn every 
term used in this book. 

The Conductor. The most important 
duty of the conductor is to indicate the. 
correct tempo. To know the proper 
tempo and the many variations of 
tempo demanded in an artistic render- 
ing requires a well-cultivated musical 
judgment and considerable musician- 
ship. 

To assist the young conductor in 
finding the general tempo, metronome 
marks have been placed at the begin- 
ning of each selection and sometimes 
in different places in the composition. 
These marks are not to be too closely 
foUowed. Variations of the general 
tempo are often not only permissible 
but are desirable and necessary to the 
proper interpretation of words and 
music. It is quite impossible to indi- 



cate all of these modifications of tempo. 
Thorough study of each composition, no 
matter how simple, supplemented by 
careful listening to music performed by 
capable artists, and continued study of 
the interpretation of music under skill- 
fid conductors, is the best way to de- 
velop the musical taste and judgment 
demanded of the conductor. 

Perhaps the next most important 
duty of the conductcn* is to secure the 
proper phrasing of the words and music. 
Throughout the book breath marks 
have been inserted, where a breath is es- 
sential to a good interpretation. It 
will be found necessary to take breath 
at places not indicated; generally in 
such cases the phrase should not be 
broken by the chorus taking breath at 
any one place. 

The Chorus. In the organization of a 
chorus certain things are essential to 
success : 

1. The voices should be classified. 

It is not safe to allow singers, espe- 
cially in school or college, to choose 
their own part. Individual classifi- 
cation is not only desirable, but abso- 
lutely essential. The director should 
be qualified for this most important 
duty which requires especial profes- 
sional training and mature judgment. 

2. The chorus must be seated by parts. 
It is impossible to obtain satis&ctory 
results with basses and tenors, or 
sopranos and altos, sitting together. 
If the bass and tenor parts are not 
strong it is well to seat them near 
the center and well to the front. 
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If the bass part is strong, the following plan is preferable. 
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8. The accompanist. 

It is not wise for the conductor to 
attempt to do the accompanying. 
In every school or college there will 
be found young people who play the 
piano sufficiently well to learn to ac- 
company. The accompanist should 
play the music accurately, and follow 
the conductor's beat perfectly. 

4. Method qf reJiearsing. 

The most desirable manner of study- 



ing a choral selection in school is 
not unlike the method used in a 
good chorus choir or choral society. 
The very best form of rehearsing 
and sight reading is unaccompa- 
nied. This is the ideal way. In 
ease any part cannot sing the mu- 
sic at sight simultaneously with the 
other parts, the part should be taken 
alone, with the piano if necessary, the 
accompanist always playing at the 
actual pitch of the voices and the 
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octave above. One of the worst 
mistakes is made in allowing any part 
to be repeatedly sung incorrectly. 

5. The chorus must watch the conductor. 
The success of the chorus largely de- 
pends upon the ability of the con- 
ductor to secure and hold the atten- 
tion of the chorus. Each member 
of the chorus must be taught to 
watch the conductor's beat contin- 
ually. Otherwise successful choral 
work is impossible. 

6. Interest and enthusiasm, must he a- 
roused and maintained. 

Probably no subject in the school has 
a greater attraction for young people 
than music when it is properly pre- 
sented. In school or college the 
success of the chorus work depends 
upon the ability of the music di- 
rector. It is entirely feasible to make 
the music period of invaluable bene- 
fit to the school and of great in- 
terest to the students. The chorus 
should be composed of all the stu- 
ents in the school who can sing. It 
is a vital mistake to make the music 
elective, thereby allowing other in- 
terests to disintegrate the work of 
the chorus. 

7. Car^ul preparation by the conductor 
is vitally necessary. 

This includes : — 

a. The tempo and all modifications 
of the tempo. 

b. All dynamic changes which are 
contemplated. 

c. Thorough familiarity with the 



meaning and emotional content of 

the text. 

d. FamiUarity with each part and 
the comparative prominence to be 
given each part at different places in 
the composition, and how each part 
is to be phrased. 

e. Possession of available anecdotes 
or facts concerning the composer, the 
author, or the text. 

f. The conductor must have sufficient 
knowledge of the singing voice, and 
skill in teaching to obtun safe and 
musical tone quality from all parts. 
The Voice. Boys whose voices have 

not changed should be encouraged to 
remain on the Soprano part. 

The Boy Tenors should be carefully 
watched. Boys whose speaking voices 
are rough and broken while changing 
should be led to stop singing altogether 
until the voice becomes normal. The 
skillful conductor will eliminate the 
"open," "shouting," upper tones too 
often found in the tenor part, and se- 
cure and maintan the "covered" tone 
quality. The basses also will be taught 
to cover the upper tones. 

The stiff jaw, closed teeth, and the 
resulting harsh, unmusical tone quality 
must be supplanted by a free, relaxed 
jaw and tongue, with a corresponding 
improvement in the tone quality. 

The altos should not be allowed to 
force the lower "ches-t" register beyond 
its legitimate compass, but should be | 

taught to carry the head tone down 
and thus avoid the break and strain re- j 

suiting from misuse of the "chest" 
tones. ! 
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buds sa-lute the day, 
soaod with mel - o - d^, 
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re-sound with mel - o - dy. . . 



J- 4 J: Ar-r-i 21 J^4 






tvM • «. HOW 

breei - s. Mow 

P J "J 


O-cr the aeia 
0-«r each fm 

. 1 .1 


. om and 

BT-ht m 


the 
■nd 


"le. 


,«tf 




» 


F 




^ 


) .^ -_^, 1 . k. 1 . J. 1 J . 4 I< If U I 1 


[■-! — =r- 


r- 




t- 


Cm - ci Win 
On the trees 


k* 










- ter now has goDe, 
the leaves sp-pear. 
















J^ "■ iJ- 


^ 1- ^1 


^- 





^ 1 




W^^- •;:[;: "r i:: ?^tfr=^ 


■ — ^ — k4f — ^ r' 1 




--r^ T^ 


^l~ ^ 


1-= 







-'-I — ' 


> — F- 


^ ,, 



Joy - ous Spring-time comes a -long. And ev'r - y bird tells out its song. And 
Tell - ing us that Spring is here. And all the wood - lands far and near. Re - 
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Mak - ing us re - joice. 

Id my sight to stand. 
For the com - ing year. 
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PARTING 



Old G«imBii Helody 



1. Three knights went rid - ing a - way to the war, 
3. There'sone that part - eth, his name is Death, 

3. He part - eth the babe from its moth - er's breast, 



di; . . . The 

dft; . . . The 

dft:. . . Wonld 




la - dy look'd out from her 
maid- en *s "bloom fad - eth be 
God that I might from my 



lat - tice far, 

fore bis breath, 

la - bors rest. 



Knight, if this part 
part- eth full man - 
be not to - mor - r 

J- 



ing needs must tw. Take the ring from thy fin - ger and 

a man and wife, And break-eth the chord of their 

, ah, would t'wereto - day, And I were e'en now on my 

A- 



give it to me, A - dt, a - dt, a - db, For part-ing brings sor - row al - way. 

love and life: A- d6, a - d£, a - di, For part-ing brings sor- row al - way. 

home -com-ing way : A- di, a - di, a - dfe. For part-lng brings sor- row al - way. 
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KITTY OF COLERAINE 
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mom - ing was trip - ping. With a pitch - er of milk from the fair of Cote - 
gea - t]y did chide faer, That such > mis - for - tane shonld give bar such 




raine, When she saw - me she stum - bled, the pitch - er it 

pain ; A Iciss . then I gave her, be - fore I did 
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torn - bled, And all th« sweet but - ter - milk va - ter'd the plain. 

leave her. She vow'd for such pleas - are she'd break it a - gain. 




O what shall I do now, 'twas look - ing at you now, Sure, sure, such a 

'Twas hay - mak - ing sea - son, 1 can't tell the rea - Ron, Mis - for - tune will 




pitch -er I'll ne'er meet a - gain. 'Twas the pride of my dai - ry, O 

nev - er come sin - gle, that's plain, For ver - y goon aft - er poor 




Bar-ney Mc - Lcar-y, You're sent as a 

Kit-ty's dis - as - ter. Sore nar - y a 



plague to the girls of Cole-ralue. 
pitch - er was whole in Cole-ralne. 
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OUR BRIGHT STARRY BANNER 

Jamuu OFmsACa, ISIB-ISW 

From the open Tbe Gnud Dnchen. Tbe title of the aaag In tbe oiiglDkl it H7 Fatber's Swoid. It li 
nndoubtedlf the mo«t tuneful and catcbj melodf of the opera. It occnn la tbe fint act, and i» avag by the 
piiodpal character. ■ 

While the Talei of Hofinan lias recoitly come into ^reat popului^. It it probably tme that The Grand 
Zhichen, writtoi in ISST, la still tbe fororite work of this compoaer. 
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We hear the song of hb - er-ty; 
And for our homes we'll strike the blow; 



Hear the bold an-tbem now as - 
Should e'er the clouds of bat - tie 





glo - riooB lib - er - ty, glo - ri - ous lib - er - ty. 
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THE LINDEN TREE 



Translated bom the Gennnn Fkahz Ptter Schubut, 1T9T-1898 

This U tbe fifth tODg of the cycle entitled The Winterelw, ■ group of songa writtea by Schubert In 183T, to 
ndi bf Wilbelin MuUer. 



Be -side the flow- ing stream - let Where growa a Lin - den tree, I 

I watched the sun - light pass - ing. And saw the twi -light pale, I 

. And now wher-e'er I wan - der O'er dis - tant land and main, That 




heard the leaf-lets whis-per A mes - sage clear to me: "Go forth, O youtfa-fiil 
ev - er I maj* jour - ney. Thy coun - sel I will heed ; And do my part with 
hear the Lin- den call - ing A-cross the rest-leas sea: Comeback, come back O 




THE TORPEDO AND THE WHALE 

FROM "OLIVBTTE" 

Enioxd Audrax, 18W-1901 
In tlie open OHrette, which Aodnui composed in 1875, tbia rollickiiig, good-iutared loiig occur* io Act IIL 
It is fniig by the pTinctpal chkracter. Olivette, wid the chorus. 
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the North Sea liv'd & whale, In the North Sea 

went well nn - til one day, All went well un - 

joji make tncks," cried the whale, "Just you make tracks,' 




Bifc in bone and Urge in tail, Big in bone and large in tail, 

Came a strange fish in the bay, Came a strange fish in the bay, 

Then he lashed out with his tail, Then he lashed out with bis tail. 





whale used an - da - I7, To swag - ger and bal - ly. And oh ! . . And 
fish was in - deed. Oh, A Wool-wich Tor - pe - do ! But oh ! . . But 

fish be - ing load - ed. Then and there ex- plod -ed, And oh' . . And 





la - dies loved him go! 

big wbale did not know 
whale was seen no mo' 1 




HARK, THE MERRY ELVES 



Dr. John Wall C^lloott, 1T6S-I8S1 
Di. Callcott WM bom Id Eemlngton, LondoD. Thongh be wai almost eotlrelj a self-taugbt muMt^ui, he 

had tome tolld Uutmctioa Id oisan pUfing from Dr. WhitDey of the Kensingtoo PariBh Church. Tbii 

initmction probably aided him to develop In his own waj bii gift for composition. He excels aa a writer of part 

•oogs and glees. 

As a marie of dittlDctioii for his attalomait Id mnslc, be was Dtade a Doctor of Mode at Oxford Uniretsitj 

Id 1800. 
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WELCOME, SWEET SPRING 

AvTOM Rwn'mir, I830-18M 
Adapted by Michael Watkim 
ConqwiftUvdy few Initnimeat*! compoaitlcau Und themaelTM to vooil wttliig. A fetr, howerer, ure •» 
CMCQtlallj •ong-like in the melody that the adaptEtlaa of the Tolce ti easily and artUtically made. Of all En* 
Uiutelii's compoiitioiii, thii li peth^n the moat pcquiUr, taking lt> place with Schumaim'i Traumerel and Hcu- 
deluotm'i Spring Song. 
ModeraUi. J = 60 
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I. Wel - come, sweet Spring - time! We greet thee 
S. Wel ' come, bright Spring - time ! What joy now 
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breez-es are blow-ing. Swift -ly to oa - ture new vig - or be-stow-icg. 
glad voice dis-clos - es; Her -aid tbou art of tbe time of tbe ros - ee. 
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THE MERRY HEART 

Frooi the Italian - Lmai Denca, ISM* 

This compoaition iuut mil the characteristics of the folk song, Euid, cnrlomly enough. It leenu to have been so 
r^srded by Richard Straun, who employs it as the pnocipal theme In his Symphonic Suite Mititled, Prom Italy, 
It la, however, a comparatively modem compoaitioii, having been written in 1880, and entitled Fioicoli Piulcola, 
its purpose l>ring to celebrate the Flnicular Railway (hence the title of the song), which was completed st that 
time to the top of Mount Veauviiu. 
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the world is made for fun and frol - ic, And so do I ! . 

'tis strange that some should take to sigh - ing, . . And like it well! 




be all mel-an-chol - ie, . . To pine and sigb To pine and 
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NORTHERN SONG 



Fbedbbick H. Habtbtb 



^IfJ^f^. ^_ 




^ 


^ 1 ■■ 


. 1 ' 


, - 


■— 


, 


mi t- 1 ^ _j:_. 


— » «! i«. J' ",' j-| j; J j. M 


1. O north' era hills 

2. The pres-ent fades 

jgfefa'^r ir i ■! 


and 


er dear 
the pest 


to me, 
ap-pears, 


Ot ehUd- 
As bsek 


1 •• 

hood hours 
ward turn 

->-e4- 


a 
the 


-•It * I 1 >i — 3 — . 


!^^ 


— J- 


3 13. 




J 1 c 


E " 


-^-^ 




neath the sun gold - en gleam - ing. The up ■■ land breeze from the 
more my thoughts swift - \y &y - ing. 'Twas but the sight of the 
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est drifb. My breast to meet it with pleas - urc lifts, For 
- y hills. Of ver - dant val - leys and leap - ing rills. The 




breath of pine thro' its cool- ness sifts And sets my fond fan - cies dream-ing. 
breath of pine that the cool breeze fills Roused mem- o - ries new-er-dy - ing. 
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THE BELLS OF SAINT MICHAEL'S TOWER 



WlLUAM KUTVCTT, 1TT»-18£< 

'Hiii work hu been ». populat favorite of the better c1b« for many jt»x», psrticulsrly with Glee Clnba ai 
Cboru»es. It &dapt« itielf admirably to utiftic iaterpretAtlon, and theiefore well repay* itudy. 
AllegreUo ^ = 126 
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show her that he was the strong-er. And show her that he was the strong-er. 
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1. Bob - o -link, swing -inc on the bough, lis 
i. Bob - ' link, dart - ing to and fro man 
3. Bob . o-Iink, all the whole world round, won 
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An - swer some ques'tions for me now, of some of the things I see. 
Sure - ly the rea - sons you must know, so won't you ex - plain to me? 
Care - ful - ly look wher-e'er they're found, and come and re -port to me. 
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Where do the dai - sies find their frilb? What makes the 

How does the rob • in build her nest? Where does she learn her sofl call? . 

How do the birds know how to fly? Where do they learn how to sing ? . 
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Co. V»eA by penninloa 
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Where does the rain - bow start and end ? What makes the sky so blue ? 
What makes the grass so fresh and green ? Dot - ted with flow - era, too ? 
Who is it hangs the cob • webs out P Where do they make the dew f 
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Tetl me the rea-son, my lit - tie friend. Bob - o - link, an -swer me, true! 

Some of these things yoa have sure - ly seen. Bob - o • link, an - swer me, true ! 

You can ex - plain it with' out a doubt, Bob - o - link, an - swer me, true ! 
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SONG OF THE DAWN 

Cahillz Suki^Saehs, 1835- 
"SatDSoD and Delilah" 
This charming; chorus is sung by the PhlUsHnes in Uie second acene of the thiid act of Samson and Delilah, 
«hlcb is one of the most deaerrediy popular of the modem French operas. It Is frequently given by Choral 
Societies, without dramatic action, and it lends Itself admirably to this form of presentation. 
Samson and Delilah was written in the year 1B85, aud was first produced by the Paris Opera. 
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Thn skies swim in 
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SANTA LUCIA 

This li the favorite ku^ of the Neapolitana, Santa Luda bdi^ the patron 
ttciUarly the patroa of the fishermen, who sing this melody while at work. 
Allegretto N-lia 
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■aint of Uu district. She is pai^ 
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wa - tera Light winds are play - ing. Thy spell can soothe us. 
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All care al - lay - ing. To thee, sweet Na - po - li. What charms are 




vite us, Aad as we gen - tly row AH things de - light us, 

giv - en, Where smiles ere - a - tion. Toil btest by heav - en. 
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A CAPITAL SHIP 



1. A cap - i - tal ship for an o - cean trip Was tbe 

S. The bo' - swain's mate was ver-f se - date, Yet 

S. The cap - tain sat on the com-moHlare's hat. And 

4. All nau-tl-cal pride wc laid a- side. And we 

5. On Rug - bug bark from mora till dark. We 
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star - board watch. While the cap 
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THE CLANG OF THE FORGE 



Henbt VAUQHAir, 1631-1693 
AlUgro maeato»o ^ = 113 
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Clang' Clang! the ham-mer swings, Clang! Clang! the an - vil rings Till the 




stead-}' beat and slow, With stead-y beat and slow, 

hills giveback each sound. The hills give back each sound. 
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Work and sing. Make the hills ring With the clang of the forge 






of the forge . 



^7 . . "g . . I ^^g^ 'i i: ^4f :^|-— 




Cjooglc 



46 

SANTA LUCIA 

ItaUu 
This ii the favorite aaag of the Ne&polltana, Santa Lnda being the patroa mUoI of the dirtrict. She is pai- 
ticnUrly the patron of the fiahermem, who aing thia melodj while at ^roik. 
AUegrtUo JN-113 
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ALL THROUGH THE NIGHT 



David Omt 

This is one of the mott b«&ut!ftil of the old Welsh Songs. It wu orl^Dslly lun^, 
Intermltteot dionis, leading to the chonu of the iMt eight '~ 

ia the chonu should be carehilly brought out 
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Old Welsh Song 
Is indicated here, with 
Hie distinctive melody given to the toior 



1. Sleep, 
i. Though 
S. Hark! 

it/-g-~ 


my Lore, and peace 
& sol - emn bell 

L -X -[- r r ■ 


-8 J 

at ' tend 
strel lone 
is ring 

-t£— P 


thee, AU 
-ly. All 
ing Clear, 

PP^ 


through the 
through the 
through the 

r p: J_ 


ilsbt! 
night! 
nigbt! 

\-T- ' , \ 
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Guard 
My 
Thou, 



■ ian an - gels God 
true harp shall praise 
my love, art heav'n 



will lend thee, 
thee on - ly, All 
ward wing - ing, Home, 
3PP^ 



through the 
through the 
through the 



night I 
night! 
night! 




Soft the drow - sy hours are creep - ing, Hill and vale in slum - her steep-fng. 

Love's young dream, a - las! is o • ver. Yet my strains of love shall hov - er 

Earth - ly dust from off thee, ahak - en, Soul im - mor - tal thou shalt wak - en. 




Love a - lone his watch is keep 

Near the pres - ence of my lov 

With thy last dim jour - ney tak 



through the night. 
er, All through the night, 

en. Home, through the night. 



GOOD-NIGHT 



AOegnmoderato 
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^■' 1 - 1 - 1, ■ - . .IL » J j 


Good - night, now 
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go 

4. 


■w 

to 
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rest, with dreams thf slam 
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Buau 




naught of care dis-turb re-pose, For-got-ten be thy woes. Sleep nn - disturbed till 
Disht, cood - Digbt, cood- Dlfhl, lood - nlfbt . 




go to rest. With dreams thj slum - bers blest. May an - gels guard the 



-g; 



TtTz 




nWlt. . . 


^..». - > 


1 1 


1 ^ 
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A SONG OF HOME 



Hndc anai^ed from E. TBchiich 




FuiT Alto 
" Wan - d'rer on moor and 
Shep - herd on hill - side 



wood. Whence com - est thou?" 
ly, Where art thoo bound?' 




home of child 


hood, 


'And sor - 


row 


clouds 


home- ward on 


- ly. 


In home 


my 


heart 



brow. " From 
found ; For 
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THE WELCOME SPRING 

£. R. LaTTA FbUZ HEMOBLSIOHN-BAmtHOLDT, 1809-1847 

Andante ^ =56 



1. The wel - come Spring, with days of calm. Has come up - oa 

t. Alt na - ture owns her mag - tc touch! Her lov - ing arms 

8. The sil - v'ry streams and mur-m'ring rilis Have bro - ken from 

4. Then let us join the hap - p7 strain, And nn - to Him 




shin-ing way! The fair- j queen, with breath of balm. Re - sumes c- gain her 

e«rth en -fold! The smil-ingfkiw'rB no more shall sleep With-in the dark and 

1 - cf chains ; And shin - ing, sing - Ing, on - ward go Thro* val - leys bright.and 

voic - es raise, Who ash • ers in the tune - fal Spring, And who de-mands our 




gen - tie sway! 

si - lent mold 

ver - dant plains 

love and praise 



The fair - y queen. 

The smd - ing tlow'rs 

And shin - ing, sing - 

Who ush 



with 



u ' r 

breath of balm, 
no more shall sleep 

ing, on - ward go 

tone - ful Spring, 




Ke - 


sumes 


a - 


gain 


With 


- in 


the 


dark 


Thro 


val 


leys 


bright, 


And 


who 


de - 


mands 
dim.e 




b'er 


gen 


- tie 


•nil 




lent 


•nd 


ver 


dant 


oiir 


love 


and 



THE LORELEI 

(DIB LORELEI) 



FmniMKH Sibcm. ITW-ISM 
e of tite most prolific at wao^ viiten In mwU tana. 



HmmicH HEm, irW~I8M 

Priedricli Sildwr, bora at Wartetnbetg, wu a 
did much to sdrance popular liiigiiY of the better order In Gennany, and a number of hia cooqiodtioaa hare 
become favoritca. He vai for a time the MiHic Director at the Unirenlty of Tiibiiigen. 
BmoaUdy J. ^S« 



1. I know notwhat is themean-ing that wea - 17, >ad ai 
S. A ' bove on the rocks is lean - ing a maid - en strangc-l j fair, 
S. A boat-man be - low is beark'ning, it fills him with grief and loTe; 
/. Ick meui nicht wat toll a be - deu - ten. Dart ich to Irati - rig bin ; 

2. Die tchon - tie Jung - Jrau til ■ ztl Dort a - bn vtm - Her - bar, 
S. Ein Schtf-fir im kUi - nen Schif-fe £r - greifl et wiit ml - dem fVeh ; 
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an - dent times 


I'm dream-ing 


a leg - end long gone 


by; 


The 


gold - en jew-els 


are gleam-iog. 


she combs her long gold - en 


hair; 


She 


heeds not the rocka 


so dark-*ning 


he sees but the form a - 


hove. 


Ah, 


m,-dia au al - 


ten Zei - ten. 


Dat kommt mr nichl aut dem 


Sim,. 


Die 


gold -net Ge - tclmei 


de biit - iet. 


Sie iamml tkr gol-de-ne» 


Haeir. 


Sie 


tchaatniclU die Fet - 




Er tchaut nur hin - auf in die 


Hot. 


lek 


"vH L- r L 




tit: « 


, ,jr^^ .^ p~|. 


li-Ti 


'^=^=\ 


^^\ C-S-4^ 


\P^ 


e T ' 


"^ ' c-^-c- 


if^ 


iM 



da7 is fad -ing to twi- light, and soft - ly flows the Rhine, . . The 

combs it with fair-; corabgold-en, a song the while sings she, ... Of 
mei that thewaveswillbaveswallowed both boatmansnd boat ere long, . . .And 
Ln/i ia kuhtmid et dwt-keU, Und m - kig fiiesst der Bhein; . . Der 

kammlet mil got - de - nem Kant - me , Und tingt ein Lied da - bti ; . . Dat 

glati - be, die Wei- len ver- tchUn-gen Am En - de Schif-Jer und Kahn ; . Und 
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moan 


-Uins a. - far 


are gleam - ing, 
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shine. 
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-ing on-earth-Iy 


and old - en, 
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Lo . re - lei 


with 
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THE OLD YEAR 



Uahkl Hat BAMMon 
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1. The old year lies dy - ing (Now soft - ly 
8. We bring him thanka-giv -ing (He blessed our 
S. The old year is lear - ing (We loved him 


Bing), Bare tree - tops bend 
youth). His er - rors for - 
well). Though true is our 
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sigh - ing. The wind 


knella ring. 


In 


peace he 


is 


sleep 


ing In 


giv - ing For all 


his truth ; 


A 


heart - fill 


of 


pleu 


ure, A 


griev - ing, In U 
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St 


fare - well — 
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We 


turn from 

Vn r- 


the 


old 


year, Who 
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shroud of 


snow 


He heed. 


not 


our weep - ing, (Sing low. 


sing 


low). 


toueh of 


p.1,,,- 


-His gifts 


we 


will treaa-ure.-He comes 


not a 


gain. 


lies so 


cold, 


Our face' 


to 


the new year. Our heart 


to the 


old. 
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Coprritbt, lasi. by PuDuio H. B 
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LARGO 

It. M. MoHTntEi Geoie FninnucB Hahdkl, I685-IT69 

^lis justly celebnted eompoaltiou Is (rom " Senea " or Xerxes, conpnMd betwe«D December 96, 1T3T, and 
Febmiry 14, 1738. It occurs in the firtt scene of the firat tct, and is sung by the piindpal character. The title 
U " Ombra mai fu." It ia iuterestiiiK to note that in the original the tempo is largkttto and not laryo, llta 
wotfc received its first performance la London, April U, 1738. 
Largo J = S8 




Soprahos aud Altoa 
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Fa 




- ther most high. Thy chil - dreo kneel 


Ij J .7^1 

Be -fore Thy 
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throne of grace, OThouAl-might-y One, SeeThou ourneed; Grant us firm faith; 

J. ^ - !-T ^ I > , 



With peace fill Thou our hearts. In - spire our Uvea with Io»e Like to Thine 




60 ^ 

WITH HORSE AND HOUND 

H. L. D'Abct Jaxomk ALnsD J. Caukcott, 1S4S-IS9T 

"Die compoier of thii rlgonxN tong wm boni In Woic««ter, KigUiid. He wm.« cboriitei' at Worceater 
CathednU, and later studied Id Leipiig nndei Hoachelea and Hauptmann. When be retnmed to Englwid be 
became organist at Worcester Catliedral, and teacher at the Bof al College. Among hii larger woriu la the 
Cantata The Widow of Nain, which waa produced In 1881. 
AOegro vivace J =116 . =- 
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1. ForfaoFse and hound the 

2. Tbefox is found, the 



horn doth sonnd, Ta-rao - 
horn doth soand, Ta-ran - 




horn doth sound For horse and hound,TA-ran - ta - ra, Ta-ran - ta - 
horn doth sound, For the fox is found, Ta-ran - ta - ra, Ta-ran - ta - 




•■ r- 

ta - ra. So the dogs be - gin to 

ta - ra. To be in at the death the 

•1"/, 




bark and bay. And the bors - es am - ble a - long the 

hunt - ers ride, And skim hke the wind o'er the coon - try 




wsy, While the red - coats mas - ter in strong ar - ray. They 

side, For the brush is the Queen of. . Beau - ty's . . pride. The 




THE ROSE OF ALLANDALE 



CHAKua Jtrrxr, ieOT-18«5 



STmnT NBumr, 1806-1869 
m/ SoPBiHo« AHD Alto* 



Moderato J = 96 



1. The morn ^ 


ru fair. 


tbe 


«. Wher-e'er 


1 wan 


deted 


3. And when 


., fc- 


rared 




skies were clear. No breath 
east or west, Tbo' fate 

lipe were parcfa'd On Af - 




Ma - r; Left ber bigfa-land cot. And wan-dered forth with me; Tbo' 

sol - ace still was she to me In sor- row's lone - Ijr hour; When 

whiS'per'd hopes of hap- pi - ness, And tales of dis - tant land; Mj 
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flow - ers deck'd the moun - tnin's side. And fra - grancefill'd the vale. By 
tern- pests lash'd our gsl - lant bark. And rent her shiv -'ring sail. One 
life had been a wil - der - ness, Un- blest hy for - tune's gale. Had 




br the sweet - est flow - er there Was the Rose of Al- Ian -dale, 
maid - en form with - stood the storm : 'Twas the Rose of A] -Ian -dale, 
fate not link 'd my lot to hers, The Rose of Al- Ian -dale. 




FAREWELL TO THE WOODS 




1. Ver - dant grove, fiire - well to thee, 
S. What de - light to lin - ger here, 
3. But the night for - bids my stay. 
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Thine 
From 
To 


my part 
the sU - 
your rest, 


ing song 
ver foun 
ye birds, 

f !;■ 


shiiU be, 
tain dear, 
a - way 
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CuU - Ing 
And dreun 


fr» 
of . 


cred da - ty; 

grant flow - era; 

. the mor - row; 
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Let 
Would 
Fare 

V 


tby war -bier's 
I might with 
ye well, ye 


tune - fill throng Bear the ech - oes 
gar -lands crowned. Breath -ing o - dors 
shad - y bow'rs. With your bloom-ing. 


of 
sweet 
fra - 


my song 
a - round, 
grant flow'rs. 
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Tar 
TiU 



o'er hill and val - 
ry with thee Ion - 

Mlargando 



Far 
Tar ■ 
Till 



' bill and val - ley. 

with thee Ion - ger. 

- oth - er meet - ing. 
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JOY OF SUMMER 



J. CupriHSDALK 



1. Earth her sam-mer wealth is bring-lng, £v'r - y bough is like a lyre 
3. See the stars in gold - en danc - es O'er the fields of as - ure glide; 




Answ'ring to the wind's low sing - ing, Sweet as bells from fan - cy's spire! 
See the o - cean soft ad - vane - es Spar- kling light with fair - y tide. 




Mild • er light is on the foun-tain. Soft - er bloom up - on the flow'r, 
Flow'rs with fond and gen- tie mo - tion. Leaves with grace no storms an - aoy; 




- round 



ing, Joy with ro> - e> wreathes the hour. 
Feel the in - flo - ence of joy ! 




Joy comes danc - ing down the moun-ti 
All ft- round, earth, he«v'n and o - cean 




Answ'ring to the wind's low sing -ing. Sweet as bells from fan - cy's spire! 




. "/» 



fi r>PP 
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Joy comes danc - ing, danc - ing, danc - ing, Joy with ros - es wreathes the hour, 
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VESPER HYMN 



Thomas Mmbe. 1TT&-1SW 

Andanif. moderaio J = 84 



1. Hark! the ves - per hymn is steal - ing O'er the wa - ters, soft and clear; 
3. Now like moon- light waves re • treat - tng To the shore, it dies- a - long; 




SoraAMOs 

1. Near - er yet and near 

2. Now, like an - gry surg 
mp 



peal - ing. Soft it breaks ap - on tbe ear. 
meet- ing. Breaks the min - gled tide of song. 





Far - ther now, now far - ther steal - fiifif Soft it fades up - on the ear. 
Hush ! a - gain, like waves re - treat - ing To the shore, it dies a - long, 




Far - ther now, now far - ther steal - ing, Soft it fades op - on the ear. 
Hush ! a - gain, l ike wavea re - treat - ing To the shore, it dies a - long. 
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COME BACK TO ERIN 



Words and Music by Cuubel, 1830-1869 
Like Kathleen HBToiime<tti, by J. N. Crouch, thU U a dlitiact ^pe of Natiooal Song, and has won its way 
Into popular favor aa completely as any song of its type. 

CUrlbel was the pen name of Mrs. Charles Barnard, a vell-lnstmcted musldali, who was the author, not 
only of songs but of maDy pianoforte pieces. 

Among the most populai compoaitiona are the two well-^cnown lODgs, entitled: Fire O'dodi in the Morn- 
ing, and I Cannot Siiv the Old Soagt. 
Moderato ^ = 80 




I. Come back to E - rin. Ma - vour- neen, Ma-vour - neen,Come back, A-roon, to the 
O ' ver thegreen sea. Ma - vour-neen, Ma-voiir-neen,Loi]gsbone the white Bail that 
Ob, may the an - gels o' wak - in' and sleep - In', Watch o'er my Inrd in the 



land of tby birth ; 
bore thee a - way ; 
land far a > way ; 



Come witb the Bham-rocks and spring-time, Ma -i 
Rid - ing the white waves that lair sum-mermom - 
And it's my pray'rs will con -sign to their keep - 



And it's KiL-Ur - ney shall ring witb our mlri:fa. 
Just like a May - flow'r a - float on the bay. 
Care of my jew - el by night and by day. 




Sure when we lent ye to beau - ti - fill £ng - land. 
Oh, but my heart sank when clouds came be-tween us, 
When by the lire - side 1 watch the bright em - bers. 




Lit - 
Like 



tie we thought of the lone win - ter days, 
a grey cur - tain the rain fall - ing down. 



Then all my heart flies to Eng - land and thee. 



Lit - tie we thought of the 
Hid from my sad eyes the 
Crav - in' to know if my 
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hash of the star - shine O - ver the moun -tain, the bluffs and the braes! 
p«th o'er the o - cean, Far, far a - way where my Col - leen had flown, 
dar - lin' re-mem - bers, Or if her thoughts may be cross - in' to me. 
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Come back 


a - gain 
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thy birth; 
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CORNISH MAY SONG 



Sir AinAHim Boswbll 
Britklff J = 144 



English Folk Song 




'^^^JJJI,)' 2. Ye youths who own love'sar -dent pow'r,To yon-der shel - ter'd bank re - pair; 
(All) 3. Tbo' a - ges end and man-ners fade, And an-cienl rev - els pass a -way. 




The fair - y rings are fresh and new, Then cau -tious mark them as ye go. 

There seek the ear-ly op'n-ing flow'r To deck the bos - oms of the fair. 

I hope it neT-er will be said. For - got -ten is sweet Flo - ra Day. 




Care, jiet thee hence, from this pla< 



fl y! For mirth rules here this mom of May. 
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J LIVE WE SINGING 

MoKitx HAnrmuni, lTM-1868 
ThlB coinpoiitioD may be snug m a three-part aong for unchMiged volcea, bjr omitting the ban. It ii in 
strict Canon form, and one of the most musical and interesting types of canonic writing. 

Haupbnann was born in Dieadea, taught for a number of yean in Russia, and was a member of the Spobr 
Orchestra, Cassel. On the recommendation of Mendelssohn, be received the appointment of Director of tba 
Thomas School in Leipug, and also held the position of Proferaor of Counterpoint. 
His compositions consisted cliiefly of part songs, motets, and canons. 
jreUiO giojoso y = 9S 




Not for care and grief. Live we sing - ing, live we danc - ing, spring-lng. 





Al-ways full of pleas - ure, Live we but for hap - pf - 



Al - ways full of pleas - ure, Live we but for hap - pi - ness, 
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danc - ing, spring - ing, 
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grief. Live 
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danc -ing, spring-ing. 
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ing, live we sing - ing. And al- ways full of pleas 
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.Al-waysfull of pleas - ure, Live we but for bap - pi - ness.Not care and 



Al-wajsfuU of pleas - ure. Live we but for bsp - pi - ness.Not care and 
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griet, Live we sing - ing, live we danc - ing, spring- ing, Al - ways full of 



grief, Live ... we sing - ing, danc - ing, spring -ing, Al - ways full of 




sing - ing, And al - ways full of pleas - ure. Not care and grief. 
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THE LASS OF RICHMOND HILL 







Ltohabd McNallv 
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Juin Hooj. IT«-I8« 






ft 1 -I 1 - 1 - 1 ~ 1 '1=^ 








1 


I 


r"! J- ir^ j-'^"-' ' ■ -- ' 


jig-" '-■-: 


. i 1 ? j r j 1 j' ' 


i 


mf 


»• T * 




1 




W'UrlP E P > 


rtsi* 


,\,n ^^ij.M 



1. On Rtch-moad HEII there lives a lass, More bright than Maj' -day morn. Whose 

2. Ye xeph-yrs gay that fan the air, And wan- ton thro' the grove, Oh 




charms all oth - er maids sar - pass, A rose with - out a tbom. This 
whis - per to my charm - ing fair, I'd die for her I love. This 
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Sweet loss of Eicb-mond Hill, Sweet lass of Ricb-mond Hill, 



Sweet lass of Rlch-mond Hitl.Sweet lasB of Rich-mond Hill, I'd 

Con t4pnttioru pocorii. 
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re - sign 


to 


call her 
pocorii. 

i-e ; 


mine, Sweet lass 
^ a tempo- 
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of Rich-mond Hilt. 
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SONG OF SPRING 

Aktbuk Pbamoh, 166&- 
Arthur Peftnon i> an EngUah composer, who for some yeus has occupied the positloa u editor of the 
YoAshlre Musieiaii. 

Hi» part soDgs ar« characteriied by a purity of melody and a richness of harmony wliich make them equal 
to the best works in simitar form by the old English writen. This composition is one of a group of vocal dance*! 
and admirably expresses the rhythm of the Minuet. 

Mr. Pearson is organist at HuddersGeld, England. 
Tempo di minveilo ^=116 




Come ye where gold of M«y is shin - ing. Come ye where buds of 




flow 'rs are twin-ing; As to the bells of fair-ies chim-ing, Trip we thro 




flow'rs are twin- ing; As to the bells of fair - ies chim - ing, Trip we thro 




Copyrwht, ISIO, by TuLUR-UuuDrrn Co. Uied by permlMion. 
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lea: . ."Sing,sing, O heart, be glad ^ 
poeo marc m,^ ,^ ntU. - 



Come ye where gold of 




May is shin-ing, Come ye where buds of flow'rs are twin-in^, As to the 



May is shin-lng. Come ye where bods of flow'rs are twin-ing. As to 4be 




May is shin - ing.Come ye where bads of flow*rs are twin - ing,As to the 



bells of fair-ies chim-inK, Trip we through bow'rs of ra-diant Spring. 



bells of fair-ies chim-iDg, Trip we through bow'rs of ra- diant Spring. 



bells of fair-ies chim-ing. Trip we through bow're of n- diant Spring. 




Trip we, oh, so light- ly, where dewy grass is swaying. Where 'mid thefair blos-som the 




but'ter-flies are stra^-iDg. 'Tis the bour of play-ing;all voic-es are Baj'-ing: Conae, 



but-ter-flies are stray-iDg. 'Tis the hour of p]ay-ing;aU 



:-es are Miy-ing;*'Coine, 
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g\o - rjr of Spring burn - eth ; Joy - notes peal - ing, gay mu - sic make. 




glo - ry of Spring bum - eth ; Joy - notes peal - ing, gay mu - sic make. 




Light re-turn -eth. 



Glo - ry of Spring burn - eth ; 

marc, a tempo me 



Light re-turn -eth. 



Glo - ry of Spring burn - eth ; Gai - ]y is the 



Light re-turn - eth, Glo - ry of Spring burn - eth ; Tenon humming 
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lark aing- ing, Glad - ness rine - ing, Un - to all tbe 
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Up -ward wing - ing, glad - ness ring 


ing, Un - 


to 


all 


tbe m 


ea-sage bring -ing: 

— —^ i — 1 


^^^ / r r 1 ,^ / r~"r 1 1 ^ , K" ^i ,^ T^^y— i^M 




■*• 


• 


t.. 









:cd=yL.OOglC 



__L Largame tde. j=8 6 




■ f f f 



HARK! HOW THE RAIN IS FALLING 

Dr. JoHM WiLL Callcott, IT6«-18S1 , 




1, Hark! how the rain is fall - ing. And lond - )y roars the blast; What 
S. Oh ' pit - y now the sail - or ! And al l who're on t he seas ; What 




tor - rents pour ! Shut to the door, And close the shut - ters fast. On 
fears are theirs, What toils and cares, While here we're all tit ease. May 

J. ^ ^ ^ J. J. ^ _ I I ..P^ 
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such a rough and bit - ter night. How pleas - ant 'tis to know, 
they in safe - ty reach their port. Nor wreck nor dan - ger know, 




We have here Naught to Tear, We have here Naught to fear. We have 
And on shore Fear no more, And on shore Fear no more. And on 




PRAYER OF THANKSGIVING 



Blowly, with ntott fervent JeeUng « = 71 



Folk»ong of the Nrtberkndi 
Arranged by Edwjibd KaEHSia, 1838- 






Led syCjO ogle 
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Lead - er in bat - tie. And pray that Tbou still our De - fend - er wilt 




Fed. « Fed. 






SLUMBER SONG 

TVuuUted from the Gemuui Fiaxi Abt, I81»-lS8i 

Fniu Abt vu bom at EilcDtnug, Oennaof . He wu the bob of a cle^Tmui, sod studied muiic at the 
'^n>omu School, Leipiig, mod at Leipilg UoiTenity. He viaited America In 18T9, conducting Choral Socle^ 
Concerta. Some of hii Bongs have beome ai popular and aa thoroughlj ingrained in the public mind as folk 
«ong3. He was the coiiipoeer of the well-known loug. When the Swallowi Homeward Flj. 
Moderaio ^ = 69 



1. The bells are hushed, the world is still, The sound of toil is heard no 
£. And now to breathe a fond good-night I lin - ger by iby bed - side 



more; The bird has ceased his tane-ful song, And beav'nwith stars is span - gled 
still; Thon'ltwake refreshed when mom is here, And songs of birds the for - est 
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fill. 


Slam - ber sod, 
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slam - ber sofl, And 
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let Ihy weo - ly 


eye - lids 
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NIGHT, LOVELY NIGHT 



ZtLut FmxMcnco Bman, 18St- 

PraucMCO B«iger wu bom la LondoD, and studied muiic m a puinl of HanptmaaD and Plaidy. He wi 
profeMor of mtuic at Guildhall School of Miuic and Rojal Academy. He li well-known aa a writer of p 
MDg«, and composer of opera and many maMca, and a book on the elements of pianoforte playing. 
Andanlino toslemila ^ = 80 





The day with its heat, And o'er - 
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day with ita care. 














day with its care 


Toils oD-ward 


and 


pants 




toils on-w«rd 


and 
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lad - en with c 



pants. That thy rest he may share, Love- ly Night, ho - ly Night. Oh, 

pooo rilard 
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Oh. Nlcbt 
Night, gen -tie night. With thy twi - light so soft; The moon's grate-fiil 




Thy soul - breath - ing air. Steal - ing 
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rich boon 
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Night, love - ly Night. 

Oh, low - ly Night, 

ritardetUm. 



A rich boon art thou. Oh, Night. 
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THE THREE CHAFERS 

PuKDUCH H. Tbvbm. 18I1-188S 
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1. There 


were three young 


and 
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hitt 
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Who 


s. And 


soon they found 
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lo.e - 
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love 


ly 


flow'r. 
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with a mer - ry hum, hum, hum, 'Sum, sum, sum, sum, sum, 

tempt - ins ^ > plum, plum, plum, Sum.-suiD, sniD, sum, sum, 

art • ful - ler than some, some, some. Sum, sum, sum, sum, sum. 
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la dew their nos - es 
They all at once were 

She called her aunt, the 



dip - ping, In dew their nos - es 
bit - ten, They all at once were 
spi - der. She call'd her aunt, the 




As 
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sy Brew 


wllh 


sip - 


■ ping. 


As 


They 


all 


were deep 


Iv 


smit - 


- ten. 


Thus 


And 


bejg'd 


she would 
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Tide 
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sip - ping, As 


an - 7 


cask of mm, As 


•n - 
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cask of 


rum. 


smit - ten, Thus 


chaf-ers can 


Boft be - come, Thus 


chaf-ers 


can 


soft be 


come. 


vide her A 


maze to 


hold like sum, A 


mze 


to 


hold like 


sum. 
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4. Her 


aunt, the spi 


der, 


heart, 


she 


beard 


the 


call. 


And 


s. And 


while she sat 


she 


watch'd. 


she 


watch'd 


her 


prey, 


And 


6. The 


flow'r, though love 


ly. 


had, 


she 


had 
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heart 
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came 


hke 


Fee 


faw 


fum, 
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fum. 


sum. 


sum, sum. 


sum, 


sum. 


sum. 


when 


she 


saw 


them 


come. 


come, 


come. 


sum. 


sum. Bum, 


sum. 


sum. 


sum. 


hoi - 


low 


as 
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drum. 


drum. 


drum, 


sum, 


sum, sum. 


sum. 


sum. 


sum. 
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At once her net she spun well, At once her net she 

She pounc'd op -on the chaf - ers, She pounc'd up - on the 
She laugh 'd, and said we've caught ye. She laugh 'd, and said we're 
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spun . . 


. well. 


And 


when 


she thought it 


done . . 


. well. 


With 


chaf - 


ers. 


And 


suck'd 


them thin as 


wa - 


- fere. 


The7 


caught , 


. ye. 


Fine 


cbaf 


ere and we've 


taught 


■ ye 


That 



And when she thought 

And suck'd them tbm 

Fine chaf - ere and 




done well. With - 
wa - fere, They n 
Uught jt That Ii 



sat quite dumb. With - in 

more could hum. They nev - 

all a hum. That love 



sat quite dumb. 

- more could htun, 

all a hum. 
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CAST THY BURDEN 

FROM "THE ELIJAH" 

FEUzMEKDILSaOHM-BABTBOLDT, 1809- ISiT 




right hand. Thy me r - cy. Lord, i-i great. 
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' JACK FROST 

Bdwabd T. OxBtioKD Alfxbd B. Oavl, 189F- 

Alfted R. GbuI was bom at Norwich. Eogland. He wm a choiivtei tn the Catbedna tbeie. and hat hdd 
many appoiDtmentB aa oi^aDlat. and condnctoT. 

Among hla works, three bare become particularly popoUri oaniely, the Cantata* Heaeklab, Ruth, and The 
H0I7 City. 

Allegro ffiiuto J = 13S 

1. Jack Froat Ht oat on a joar - nej' From n ■ fkni* a ' enm the 

1. Jack Pnst wn real - )r food - n* - lor'd. Tbo' kx^c - inc k> cold aod 
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1. Jack 

2. Jack 

3. Jack 
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Frost went 
Frost good 
Frost soon 
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And 
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jour, 
was, 
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trav - el - ler swift 
en - ter love's lists with him, with him ; Hi 



man 



tied the scent - ed 
Bwer'd to wish - es un - 
young hand, young hand ;And maid-ens aod youths now 




yr, And fright - 
ken. And cov - 
der How hearts 



n'd the purl - ing 
r'd the streams with 
rere so quick - ly 



brook. Straight a - 

fee. Till each 
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And 
Vow'd 
"All 
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deep 
lies 


his 


his 

ways were 
with Jack 
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trav - el-ler swift was he, 
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JUegrogitata J=\vo 
Vigoroaily 



THE MERMAID 



I. One Frl - day mom when we 
i. Then up starts the Cap - tain of 01 

3. Then up starts the Mate of our gal 

4. Then up starts tbe Cook of our gal 



Not ver - y far from the 
gal- lant sbik, And a lM«ve young man was 
lant shi^iAnd a bold young man was 
lant ship, And a gnS old soul was 




comband a glass in her hand. Forthe rag-ing seas did roar, And the 

wid-ow I fear she will be. 

wid-ow I fear she will be. 

wid - ow I fear she will be. 







5 And then up spoke the little cabin-boy, 6 Then three times round went our gallant ship. 

And a pretty little boy was he! And three times round went she; 

Oh, I am more grieved for my daddy and my For the want of a life-boat they all went 



mammy. 




[all three, 


down [sea, the sea 


Than you for your wi 


es all thre 


e, all three, 


And she sank to the bottom of the sea, the 


Than you for your wi 


ves all thrc 


e. 


And she sank to the bottom of the sea. 


Chorus: 
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PEASANT'S WEDDING MARCH 

Cbablottx H. Coummr Anatia* 

ASeffreUo J=ioo 



1. When beams the gold * en snn - light a - hore the moun-tains 

2. The cfaarch- bells gal - iy chlm-ing o'er all the hills a - 
P 



high, The 
way, The 




birds 
wed ■ 



sing out, all life wakes be - neath the smil - ing 

ding guests are call - ing ' to keep this fes - tat 



sky, Then 
day; Tra 
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who waits his com - ing, his own fair bride, 

the gay pro - ces - sion, ye lads, join the train. 




Flay up with joy - ful sound, play up 'till loud 
: w«d - dlDt miD >tr«l«. plar up. 



strels, play up with joy - ful sound. 

Words br penniasion of O. ScBouia wd CoMiun. 
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Play up, pUy up, ye wed - ding 





9 






/ Pi«y DP. 




— N^ 




— ft— IS — ^^ 




^ . -^ r' j-\ J-- J^ J- s \i: iii i \ 






ra w«d - diDC 


up. 


with joy - fill sound, 
. itreu, piv up. 


pUy up 




a 


the mu - Eic 


1- 






B T • T. fr lif- g f 'r Ir- fe h M 


" P ^ h \ 





















mil) - strels, play up with joy - ful sound. 
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how 
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mine." 
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lads, &I1 join the train. 
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HAIL I SMILING MORN 

Rbodiaui Spoftohtb, ITTO-ISST 



No glee or p«rt-Boiig writer hu atUined greater faror, or exerciaed more wide-«pre*d Influence a» a compoaei 
In these foraii than hai Reginald Spofforth. This work ii, perhaps, the one of all hU compoaiUona that U beat 
known. In foct, be has been described as a composer whose name Is kept in eternal remembrance by his erer- 
fresh glee. Hail! Smiling Mom. 
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Hail! . . . smiling morn! smil-ing mom! Tbattips tbe hills with gold, That 
/ Shd Soprano p^ 








ope the gates, the gates of day, Hail ! hail Ihail ! bail ! 



ope thegate9,thegateBofday,HaUI hail! hail! hail! 
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ope the gates, the gates of day.Hail ! hall I hail ! hail 1 




Who tbegay face of na-turedothun- fold, 



of na - ture doth u 




Who the Bay face of na -ture doth un- fold, Who the gay face of na - ture doth un - 
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fold. 


At whose bright presence 


dark-ness filcB a - way, 
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flies a -way, dark - ness flies a -way, dark • ness fiies a - way, Atwbosebright 
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A SPRING SONG 

CiM) Panort, IB99-18S8 
Oro Plntntl wm bom in Florence. VUj 9, 1899, uid died in that city In 1SS8. He was a member of tlM 
RoDwn Philhannonic Ackdemy at tiie agt of eleven. He taught In Loudon foi many yean, particularly at the 
Royal Academy, and numbered among his pupili, Griii, Adelina Fatti, and Mario. He is etpedally well- 
known as a iong composer. 

Allegro moderaio ^ - 88 liaec 

""■f ^ ^ ^ ^ . ™j0 , ■ • * • 



1. I sat be - neath the A - beles old, The meads were shot with 

2. The bus - y bab - bling wa - ter - fall Me - lo - dious - ly kept 
S. O love - ly, love - ly, love - ly spring! O rob'd in Bun-beams, 
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All life 


was gay 
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glad! 
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SONG OF THE LEAVES 



AxTHini FwAMMtn, 1866- 
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FAREWELL TO THE FOREST 

FeUX MEHDBLSBOaH-BjlRTHOLDY, 1800-1847 

McDdelsaolm wai Irani at Hambuig, Febmaiy 3, 1809, Mid died at Lcipiig, November, 4, 1B4T. Hia gnod- 
hther Tai the noted pbiloaopher, Moacs Meadebsobn, and hli father was a well-kDovD banker, who added to Ma 
name the name of Bartfaoldy, in memory of hit brother-in-law. 

Heodelsaolui, and liii sister Fanny were talented musical prodi|riea. Among his musical works are i Mld- 
nimmer-Nlght's Dream, several symphonies, the ontoiios St. Paul and Elijah, and many piano pieces, entitled 
Songs without Words. 
Moderato J = 
4>- 



for - est broad and sweep-ing ! O leaf - y wood-land shades ! What joy, when n 
8. The woods have wbis-p'ringmu- sic That mur-murs in mine ear Kind tbo'ts of truth and 




beam - ing, To wan-der 'mid your glade« ; The town and all 
du - ty, My fu-turelife to cheer; 'Tis na-ture's truth 



its pleas - ures 
ful Ian • gua|;e 




No charms for me dis- close, But 'mid the syl - van for - est My heart finds sweet re- 
fhat breathes in ev'r - y tone. And did we mind the warn-ings, Pure jo>- would be our 
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My heart finds sweet . . re - pose. 
Pure joy would ' ,7il»rl ^v V^iOlir own. 



LOCH LOMOND 




By yon bon - nie banks and 
'Twos then that we part - cd 
The wee bird - ies sin^ , and 





n,t,zcd=yCjOOglc 



ev - er wont to gae. On the bon- 1 
high- land hills we view, And the wooo 
sec - ond spring a • gain, Tho* the woe 



. bon- nie banks of Loch Lo - mond. 
com- ing out in the gloam - ing. 
ful ma]' cease frae their greet - ing. 




Banat Bcrnm, 1759-1796 
AUegrtOo J=7a 



MY LUVE IS LIKE A RED, RED ROSE 
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sands o' ]ife sh&ll run, WhUe the sands o' life shall run. The sands o' life shall 




AhK SoFOtA STBFIIEHa, 1SIS-18M 

AndanU tratuiuUlo J =69 



IN AUTUMN 



Hours E. ScHWAEz 




odsyCjOOglC 



// /• 




IJoilizodsyLiOOgle 



gain. They are float - in^fthro'the still • nees, Thej are giv ■ *ng to the 

(aiD. . . Thei' are doat - in«, float - 'n* thro" tb« 

afempo — 



J-J^^J /i,^>i,ji|J J 




Gtonn, And they trem - ble off like pban-to ms Of a j oy . . that has no fonn. 





CHRISTMAS EVE 

HrUS BlMKCT FOSTEI, IS6I- 
Mylea Birket Foster was the son of the dlsUngulshed artUt, Blrket Poster. He was a pnptl of Sii Arthur 
SnUiTOQ, and Dr. EbeneMr Prout. 

He is the author of a number of children's cantatas, and of many uithenu and other compositions for 
church use. 

Andante grasioto ^ Sopkanos add Altos ob & 



1. Watcb-ing in the mead-ows O'er their flocks by night, 
i. Hark, that joy-ous mes - sage ! Mourn-ers, cease to grieved 
^ = 120 %_ 
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Shep-herdB heard glad ti- dings, Saw heav'n's won -drouE light! Hal - le - lu - jahs 

Join to hail with glad-ness Bless - ed Cbrist-mas £ve! Cbil-dren, let those 

J_ 




heard the^ From the an - gela then— 

ti - dings Ring forth once a - gain; 



"Peace on earth," their 
" Glo - ry in the 




mes-sage, And ' 'Good-will to 
high-est, ' 'And ' 'Good-will to 



Peace on earth, ''their message, And Goodwill to 
"Glo-ry In the high- est,"And "Goodwill to 
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O BIENHEUREUSE NUIT 



Molb> trantitailo 

SoPKAMOi xm Alkm (ok Solo) PPfi 



Nomiaiidle Carol 



1. O night, peace - ful and blest! For 

S. O morn, r& - diant with lore ! The 




now Je - sus doth rest 
choirs hymn thee a - bove. 



Near His fond watch -fnl motb - er; Soft 
For tbeir watch now is end - ed; On 




Cjoogic 




round, bright aa - gela hov - er, He is the Child Di - vine, 
ourg with theirs are blend - ed. He is the Prince of Pe&ce. 




GOOD KING WENCESLAS 

/ T^tapo giialo ^ = 69 



1 . Good King Wen - ces 
Tenor Saki 

2. " Hith - er, page, and sUnd by 
Tenor Solo 

3. "Bring me flesh, and bring me vine, Bring me pine- logs 
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Bright - ly shone the moon that night. Though the frost was era - el, 

TreUe Sok> 

"Sire, be lives a good league bence, Un - der-neatb the moun - tain; 

Page and mon - arch forth they went. Forth they went to - geth - er; 




When a poor man came in sight. 

Right a - gainst the for - est fence, 

Through the rude wind's wild la - ment 



Gath-'ring win - ter 
By Saint Ag - nes' 

And the bit - ter 
poeo rilard 



foun - - tain.' 
weath - er. 



4 Sire, the night is darker now. 
And the wind blows stronger; 
Fails my heart, 1 know not how, 
I can go no longer. " 

Tenor Solo 

Mark my footsteps, my good page 
Tread thou in them boldly : 
Thou shalt find the winter's rage 
Freeze tliy blood less coldly," 



5 In his master's steps be trod. 

Where the snow lay dinted ; 
Heat was in the very sod 

Which the saint had printed; 
Therefore, Christian men, be sure. 

Wealth or rank possessing. 
Ye who now will bless the poor. 

Shall yourselves find Uessing. i 



O HOLY NIGHT 

Adoli-bb Adah, 1803-1856 
Adolphe Adam was a itndeDt at the PariB Conserratoiy under Boieldieu, and was the fonnder of the 
NatloDal Theater. He composed more than fifty operas of light and spaAUng character, the most p<qmlar of 
whi^ is probablj The Postllioti of LoDgjumean. 
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is love, 
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pn - ing. Till He appeared and tbe soul felt its worth. 
gleam - ing. Here came the wise men from O - ri - ent land, 
broth - er, Audio His name all op-pres-sioa shall cease. 



The 

Sweet 




thrill of hope the wea - ry soul re - jolc - es. For yon - der breaks a 
King of Kings lay thus in low - ly man - ger, In all our tri - als 
hjtnns of joy in grate - ful cho - rus raise we, Let all with - in ns 




new andglo-rious morn; Fall 

bom to be our friend; He 

praise His ho - ly name; Christ 
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knows our need, 

is the Lonl, 
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THE FIRST NOWELL 



Sbmichobdb or Solo 
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3. And 
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4. ThiB 




drew 


nigh 


to 


the north 


west, 


O'er Beth - le - 


S^i5F~=* 


+s — 


-1 


-^ 


=f= 


-rr-h 


IT 


ri\f~i X: 1 




w — 


1 


=^ 




-\^^ — 1 -- 


=t= 


u'-t^ir-^ — F— 1 




s hep-herds in 


lields a 


s they 


Uy 


East be 


yond 


them 


far. 


came from 


coun 


- try 


far; 


hem it 


toolc 


iU 


rest. 




lA-T'-. j- 


=Ff^ 


-^^■fle \ 


=4= 


Pt=l= 


=r1 


jMcorAonf 


* 

— H — 1 — 1 


W^^^f * 


-W— 


:J T ' 


— *- 


^3 


—i- 


\_y 


-<LL-sJ— 1 


keep-ing: their 
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On a cold win 
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night 
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gave great 


light. 


And so it 
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both 
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and night. 


their in - 


tent, 


And to fol - low 


the 


star 


wher 


- ev - er 


it went. 
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stay, 


Right - ver 
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Bom is the King of Is - ra - 
poooriUtrd 



a Then entered in those wisemen three. 
Foil reverently upon their knee. 
And offered there, in His presence. 
Their gold, and myrrh, and frankincense. 



6 Then let us all with one accord. 
Sing praises to our heavenly Lord, 
That hath made Heaven and earth of nought, 
And with His blood mankind h^th' J>9MffN] c 



AndanU modaraio 



LULLABY 

EwTAU) Beltiiu (Jam 
Arranged by Homnz B. Scswabs 
/R p 30P»*WOi AJTO Alto» 



I. Dear motb-er. In dreams I see ber, Witb 
S. Ah! e'en when her life was ebb - ing, Her 




k>v'd face sweetandc&lm. And hear her voicewithlove re-joiccWbennest'lingon her 
wordswereall of me, My fu-tureyears were all berfears, Lest an-guisb I should 




J*/ 



I think how she soft • ly press'd me. Of the tears in each glist'ning 
My fa - ther, 1 bear him weep - ing, As, in sor - row stand -ing 




eye, . . As her watch ehe'd keepwhen she rock'd tosleepHerchild with this lull - 
by, . . Comes my moth -er's plaint in those ac -eents faint, Her ten - dcrsweet lull - 
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watching till thou'rtwKk-iog,Dar-Iing,be thy slum-ber deep. Bye, bye. Bye, bye. 

) ralUnlando PP^ 




O'ER THE WATERS GLIDING 

(FBOH TALES OF HOFFMANN) 



p Altm OB Baubb 



Jacovb OrrsHBACB, 1819-1880 
Ananged 




jtiOOglc 




Far a-bove the stars are gleam-lng : Mir-ror'd in the deep . . Lu - na iair lies 




sweet - ly dream-iog in pro-found-est sleep; . The oars no rip - pies throw, . 




Cjooglc 




B^iizcd =, Gooi^c 



DEVOTIONAL, PATRIOTIC, FAMILIAR AND 
COLLEGE SONGS 



NEW EVERY MORNING 



Jomr Knu, 1799-lSM 



John Baptute Caldn, 1S9T- 




Thro' sleep and dark-ness safe 
New per - lis past, new sins 
The triv ' ial round, the com - 



ly brought, Re-stor'd to life, and pow'r and thought. 
for-giT'n,New thoughtsof God, new hopes ofheav'n. 
mon task Will fur - nish all we need to ask. 
pooorii ard 



NOW THE SHADES OF NIGHT ARE GONE 

SEYMOUR 

Cabl Habm Tott Weieb, (ITSe-lBM) 
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WORK, FOR THE NIGHT IS COMING 

Gm«K L. Lmhos 




1. Work.for the night is 
«. Work.for the night is 
3. Work.for the night is 



- ing. Work thro' the mom-ing hours; Work.whilethedew i 

- ing. Work thro' the sun - ny noon ; Fill brightest hours -m 
■ ing, Un - der the sun -set skies; While their bright tints >i 




spar - kling.Work 'mid spring-ing flowers ; 
U - bor. Rest comes sure' and soon ; 
glow - ing. Work, for day -light flies; 



Work, when the day grows bright - er. 
Give ev'r - y fly - ing min - ute 
Work till the last beam lad - eth. 




Work in the glow-tng sun ; Work.for the night is com - ing,Wlien man's work is done. 

Something tokeep in store; Work.for tbenigbtis com - ing, When man works no more. 

Fad -eth to shine do more; Work.while tbenigbtis dark'ning, When man's work is o'er. 



OH, HAPPY IS THE MAN THAT, HEARS 

Geois Fbiedricb Hahdel, ( ISSfi-ITSS ) 



Adapted from the Aria " I Knoir 
Moderato ^ = 80 



It itT Redeemer IJieth." from the " U 
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voice; And who ce - les - tial wis - dom makes HU ear - ly, oa - \y choice, 
fold; And her re - wards more pre - cious are Than all their stores of gold. 



8 She uuides the young with innocence 
In pleasure's paths to tread ; 
A crown of glory she bestows 
Upon the hoary head. 



4 According as her labors rise, 
So her rewards increase ; 
Her ways are ways of pleasantness, 
And all her paths are peace. 



SAVIOUR, AGAIN TO THY DEAR NAME 

BENEDICTION 
JoB> Ellistoh, 1SSK-1B93 Edwaed Jobk Hopewb, 1818-1901 



1 . Sav - iour, a - gain to Thy dear name we raise. With one 
3. Grant us Thy peace up - on our home -ward way ; With Tbee 
8. Grant us Thy peace. Lord, through the com - ing night, Turn Thou 
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LORD OF OUR LIFE 

CLOISTERS 



Tnuulated by Fhiut Pnan 



Sic Jmepb Bjuunr, IS3S-IHM 
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GOD IS OUR REFUGE. STEADFAST AND UNSHAKEN 

INTEGER VITfi 

AnoD. FuEDucB F. FuMMme, 1778-1813 
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DAY BY DAY THE MANNA FELL 

, 1T89-I8U 



Lotni MoRBAu GomcBALi, 189S-t80T 
Amuge^ Aoni Gottschalk's " Last Hope" 




1. Daf by d&y the man - na fell, 

2. Dajr by daj*, the prom • ise reads, 
S. Thou our dai - ly task shalt give: 
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Ob, to learn this les - son well; 
Dal - ly strength for dai - ly needs ; 
Day by day to Th ee we live; 




Still by con - stant 
Cast fore - bod - ing feara a - way, 
shall add - ed years ful - till. 



CHRIST. THE LORD, IS RISEN TO-DAY 

WOROAN 

Chasles Whlet-, lTOe-1788 
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HARVEST SONG 

THANKSGIVING HYMN 
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JESUS, LOVER OF MY SOUL 

ABERYSTWYTH 
Chasles Wbslet, 1706-1788 Joseph Pabbt, IS41-190S 

ThU hymn, a &Torite with the Welsh people, is usually snug to the word*: " Jcsiu, Lever of Hj Soul." 

Though simple in structure, its melodic lieautjr and the individualltf of the voice parts have made it a classic in 

small form. The composer. Dr. Joseph Parry, was bom at Merthyr. H« hta filled many important poaitioDs. 

Among them, diractoi^p of the South Wales School of Music at Cardiff. Dr. Parry has writtoi many oratorios, 

more tlian three hundred songs, and maujr glees and part songs. 



1. Je - BUS, Lov - er of my soul, Let me to Thy hoe - om fly, 

S. Oth - er ref ' uge have 1 none. Hangs my help - less soul on Thee : 

S. Plen - teous grace with Thee is found, Grace to cov • er all my sin ; 
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D - to the ha - ven guide, O 
Cov - er my de - fence-less head With 
Spring Thoo up with - in my heart. Rise 
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NEARER, MY GOD, TO THEE 



ST. EDMUND 



Sauh F. AtuKB, 1S05-1S4S 

Sir Arthur S. SuIUtui was bcni io LondoD, and became a student ai 



Sir AiTBtia S. Sull 



PriDcipal of the NatioDHl TrainlDg ScbcKil In 1976, and was knighted in 1S63. 

Sullivao hsa written many Krioiu works, like the Prodigal Son, and Golden Legend, but he is perhaps best 
knoirn by his operas, namelj : Pinafore, Piratea of Peniance, and Mikado. 
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E'en though it be a cross 
Dark - ness be o - ver me, 
All that Thou send- est me 
Sun, moon, and stars for- got, 



That rais-eth me, Still all my song shall be. 

My rest a stone; Yet In my dreams I'd be. 

In mer-cy giv'n: An- gels to beck -on me 

Up - ward 1 fly. Still all my song shall be. 




er, my God, to Thee, Near - 
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ONWARD, CHRISTIAN SOLDIERS 

ST. GERTRUDE 
Sabne BAsnio-Gouui, 1S34- Sr Aaraua S. Suluvah, IBW-ISOO 
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On- ward, Christian sol - diers, Marching as to war. With the cross of Je - sus 

, Like a might- y ar - my Moves the Church of God ; Broth- ers, we are tread -ing 

On- ward, then, ye peo - pie. Join our bap- py throng, Blend with ours your voic- es 
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Go - lag on be - fore ! Christ, the Toy - al Mas - ter. Leads a - gainst the foe : 
Where the saints have trod ; We arc not di - vid - ed. All one bod - y we. 
In the tri - lunph song, Glo - ly, laud, and hon * or, Un - to Christ the King! 




For-ward in - to bat - tie See His ban-nen go. On-ward, Christian sol - diets. 
One in hope, in doc - trine. One in char - i - ty. 
This thro' countless a - ges Men and an- gels sing. 
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HEAVENLY CONCORD 
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1 from a-bove; Let thy light en - ter each lov-ing heart, . . Heav-en- ly 
un - to the goal; Com- fort- ing er - er trou - ble and pain, . . That in tbe 
driv - en a -way; Help us to meet it with a bright smile, . . Give us sweet 
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LEAD, KINDLY LIGHT 



LUX BENIGNA 



Cardinal Jomr HnraT Newman, 1801-1891 



JoHK Bacchth Dtkeb, 189S-1S76 



Lead,kind-Iy Ldght ! amid th' en-cir-cling gloom, Lead Thou me on; The night is 
I was not ev - er thus, nor pray'd that Thou Shouldst lead me on; I lov'd U 
So long Thy pow'r has blest me,sure it still Will lead 




dark, and I am far from home I^adThou me on; 

choose and see my path ; but now Lead Thou me on ; 

fen, o'ercragand tor-rent till The night is gone; 



Keep Thou my feet; 1 
I lov'd the gar - ish 
And with the morn those 
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, Pride ruled my will: re-mem-ber not . . past years. 
. Which I have lov'd long siDce,and lost . a -while. 
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HOLY, HOLY, HOLY I LORD GOD ALMIGHTY 
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THE STAR-SPANGLED BANNER 

PUNCU Scott Kit, 1T7»-I8i3 Dr. Samuel Asnold, 1740-1809 

The original of the melody of thii toag wu entitled, To Anacreon In Hearen, which wu written for a club 

that formerly met at the Crown and Anohor, in the Strand, London. It was probably the composition of Dr. 

Samuel Arnold, and was written icon after 1T70, or about the time of the birth of Beetho7ea. 

Francis Scott Key, In wriUnfc the renei for it, fitted them to the old tune, ^le Btaosas wer« first printed in 

the Baltimore American. 
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Oh, . . SB7, does that 
'Tis the star - span - gled 
And the star - span ' gted 
And the star > span - gled 



star - span - gled ban - ner 

ban - ner, oh, long may 

ban - ner in tri - nmph 

ban - ner in tri - umph 



shaU 
sbaU 
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1,2,3. O'er the land . . of tbe free and the home of the bravf 

4. While the land . . of the free is the home of the brove ! 




AMERICA 

Samitel Fhancis Smith, 1B06-IS96 Hehbt Cabkt, 169fr-ITi3 

The tune " America " U the national hyitiD of aereral countries: England, Prunia, and othen. The'aDthor 

ahlp has never been lotiifactoril; lettled, but the Btrongcst claim Is that of Heory Carey. It waa written some 

time between 1T3S and 1740 

Andante maaitoto ^= 80 
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Of thee 1 Eing; 
Thy name I love; 
Sweet free - dom's song; 



Land where my fa - thers died; Land of the 

I loTc tby rocks and irills. Thy woods and 

Let mor - tal tongues a - wake; Let all that 

_land be bright With free - dom's 




T — • ■ r r 

pil - grim's pride! From ev'r - y moun - tain side Let . . Free - dom ring! 

tern - pled hilb; My heart with rap - ture thrills Like . that a - bove. 

breathe par -take; Let rocks their si - lence break, Tbe. .sound pro- long. 

ho - ly light; Pro - tect us bv Thy might. Great God, our King! 



DIXIE 

Davikl D. Bmmktt 

TUb Boag had s northern orlgiD, and waa wiittcD io 1SS9 by a member of Biymnt'i mlostrel show. " Haaoa 
and Dixon's line " was the verbal Inapiratioa of the song. The compoaer and antbor bad timTcled much with 
diCDses, and when the drcuara were (bowing In the North, and col^ weather approached, the perfonnen lotted 
for the Mutbem tour to b^n, and frequmtly the drcns people would say, " 1 wish I wai In Dixie I " Thii 
catch phraae was used in after yean by the anthor of the (ong. " Dixie " waa written for tbe grand ** walk- 
around " for Brjaat'a minrtreb. 



1. I wish I waa in tbe land of cot- ton — Old - eo 

S. Oh, gay the times that we had to - geth - er, Caired not 




not for - got - ten — Look a - way ! Look a - way ! Look « - way ! Dix - ie 

wind or weath - er— Look a - way ! Look a - way ! Look a - way ! Dix - ie 




'Tis there we passed such mer - ry hours 'Mid tbe for - est 
'Twas al - ways gay and pleas - ant there, Ne'er a cloud and 




leaves and flow-ers,Look a - way ! Look a - way ! Look a - way ! Look a - way ! 
ne'er a care. Look a - way ! Look a - way ! Look a - way ! Look a - way ! 
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MARYLAND. MY MARYLAND 

Jamb R. Rixdau. Old Gennan Folk Sea; 

This ii an old Gemun sbideot loiig melody, entitled O TanDcniMiitn. By rtudoit bodiem it la often mnK to 
tiie Latin wordi, Lcmrigtr Horatku 
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Samuel FaAVCu Snitb, 1808-1895 

HiIb compoaltloii was &irBJded the ^Id medal offered by the S 
ttie beat Dew mtuicsl setting of "Aaeiio." 



Abibck Edwabd Jonrarme 
7 of the Cincinnati, of Rhode Island, for 




I. My country, 'tis of thee, Sweet land of lib-er-ty, Of thee I sing; 



2. My native country, thee, Land of the no- ble free,Thy n. 

3. Let music swell the breeze, And ring from all the trees Sweet Freedoi 
*. Our fathe«'God!toThee,Au-thorof lib-er- ty. To Thee we 



I love thy 
'ssong! Let mor-tal 
sing : Long may our 




fathers died. Land of the pilgriin'spridc,Fromev'T-y mountainside Let freedom ring! 

rocks and rills, Thy woods and templed hills ;My heart with rapture thrills Like that a-bove. 

tongues a-wake ;Let ail that breathe partake ;Let rocks their silence break, The sound pro-long. 

land be bright With freedom's ho-ly light ; Pro - tect us by Thy might.Great GDd,our King! 

rilard ilighUy 




Copniilit bjr a. ScBixMU. U*ed br permisrioii 



THE NEW AMERICAN HYMN 

Words and Miidc bj Wiluam T. I 
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1. A - mer - 

2. A - mer - 

3. A - mer - 



, thou glo - rioDsIand, to thee we fond - ly cling, ■ . With 
, thou ra - diantstar whose light is ev - er bright, , Send 
, thou glo - rious land of lib - er - ty and lore, . . To 




grate - ful hearts at - tnned to praise, of lib - er - ty we sing, 
forth to all the lands a- far thy free -doro'sho - ly light 
thee we raise an end - less praise re - €ch - o - Ing a - bove. 




odsyCjOOglC 



might - r ^i™ pro - t«cts us On moun-tain, rale and sea, Thy 

nin can «'er be - dim thee, No cloud thy light oh - scure, Shine 

threat - 'ning clouds o'er - shad - ow Thy hright and peace - ful sky. We'll 




hal - lowed light ol free - dom Sheds truth and lih - er - ty. 
on, thou might - y peace star, Shine on for - ev - er - more, 

stand as men be - fore tbee. Thy will to do or die. 





THE MARSEILLAISE 

RoDOET m Lisle, I760-ia3S 
De Llsle'a motixr wm prafoimdly royalist, and not Icuowiiig that ber bod had composed this incendiarf aoog, 
she demanded upoD hearing It: " What do people mesD by aswxdatiag our name with the rerolutioiiary hymn 
which these biiffaodsdng:?" De Lisle himself, irheo menaced in the Jura mountains, whitber he had fled ma a 
proscribed royalist, heard his song and asked his ^ide what it was called. It was in thrse □ 
the first time, he learned his song bad become bmoiB as the Marseillaise hymn. 
Ttnyxi di marcia. Boldly 



of free -dom, wake to 
Now the dan-g'rous storm is 
O lib - er - ty ! can man re • 



ry ! Hark hark ! « 
roll - ing, Which wicked 
sign thee, Once hav-ing 




myr-iads bid you rtoe! 
men con - fed- 'rate, raise; 
felt thy gen'rous flame? 



Your children, wives and grandsireshoar-y, Be-hold their 
The dogs of war, let loose, are howMng And lo! our 
Can dungeons, bolts and bars con - fine thee? Or whips tby 



tears and bear their cries, 

walls and eit - ies blate! 

no - ble spip - it tame! 

J L 



Be-bold theirtearsand bear tbeircries! Shall bate-ful 
And shall we base - ly view the scene. While Uw-less 
Or whips thy no - ble a^ip - it tame? Too long the 




ty - rants, mis - chief breeding. With hire-ling hosts, a ruf- fian band, Af- 

force,with guilt - y stride, Spreads des - o - la - tion far and wide. Spreads 

world ha& wept, be - wail-ingThat falsehood's dag - ger ty - rant's wield. But 




fright and des - o - late the land, 
des - o - la - tion far and wide, 
free - dom is ourswordand shield, 



While peace and lib-er- ty lie bleed'ing! 
With crimes and blood his hands imbru - ing? 
And all their arts are un - a - vail-ing. 





WelihF 
naiulftted by Willuh Ditthiz 
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1 . Men of Har - lech ! 

2. Rock - y steeps and ( 

/3 



MEN OF HARLECH 



WeUiAir 
HanDDtiiied by Joseph Babkbt, IS3S-1S99 



the hoi - low, ' Do you hear, like rush - ing bil - loi 
s - es nar - row Flash with spear and fliKht of ar - roi 
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Be they knights, or hinds, or yoe -men, They shall bite the ground! 
Fate of friend, of wife, of lov - er, Trem - bles on a blow ! 
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plac - id sky now bright on high Shall launch its bolts in thun - der! 

dead - ly lock or bat - tie shock. And mer - cy shrieks to heav - en! 




On -ward! 'tis our coun-try needs us, He is brav-est, he wbo leads 
Men of Har - lech ! young or hoar - y, Would you win a name in sto - 




Hon - or's self now proud - ly heads us! Free-dom! God, and Right! 
Strike for home, for life, for glo - ry! Free-dom! God, and Right! 

. fj AUargandti ^^ 



WATCH ON THE RHINE 



Caki. Wilbbln, I81fi-I873 



Mas ScHMBCiBNBDBon, 19I9-1S49 

During the Franco- Prnsslu] War, this composition vai'the great national aong of Gennany. 
Carl Wilfaelm, wa> Minic Diiector of the Choral Society at Creyfeld. 

In recognitioo of his exprearion of the cause of the Fatherland in song. Emperor William presented to 
coinpoaer, In 1871), a gold medal, and a pension of Three Thousand Marks per year. 

AUegro marealo {Quietly and ditUnetty) ^ = ISO 
f UNfsoir 



1. There comes ■ call like tbun - der's peal. The break - er's roar, the 

2. By bun - dred thou -sands forth they stresm. Their eyes like flash- ing 
3> To beav'n they raised their gleam - ing eyes. The he - roes saw them 
i. Loud rings tbe oath, the wa - ters flow. In the free breeze the 




Dear Fa-therUnd t be com-fortthiDe,Dear Fa-therland! thou needst not pine, Finn stands tby 




)bield,the Guard, th e Guard on the Rhine. Firm stands thj- shield, The Guard.the Guard on the Rhine. 




GOD EVER GLORIOUS 



RUSSIAN HYHN 



Samuel Fkavcu Smitb, 1B08-189A 



Aixxn vox l/warr, I7W-1S71 
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Wav - ing the ban - ner of Peace o'er the land. Thine is the vie - to - ly, 

O - ver each moun - tain, rock, riv - er, and shore. Sing Hal - le - In - jah 




Own we Thy hand. Thine is the vie - to - 17, Thine the sal - 

Free ev - er - more. Sing Hal- le - lu - jah! Shout in ho - 
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178 
AUSTRIAN HYMN 

A. J. PonmL F«AHZ Joatr HArm. 1T39-1809 

FraoB JoAcf Hafda wu deeply diitrcsKd b; th« occupation of Vienna by the Ficnch, but Havdn's repntm- 
iD was such that the officen of the Fieoch army visited him frequently in expresaion of their admiratloQ for 
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Lead uj on to great -er 
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North and South are * firm - ly 

So shall love and truth un • 
While with love and zeal un • 



band 
shak - 



ed. East and West as one u - nite; 
en, Stur - dy cour - age, hon • est worth, 
ing. We are join - in g heart and hand, 




All by hon - or well com-nund-ed. Strong in 
Might - y ech ■ oes still a - wak - en To the 
Shine, in bright-ness yet in - creas- ing, Shine, oh. 



striv - ing for the right, 
far - thest bounds of earth, 
dear - est Fa - t her- land. 
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DovGLU of Rnland 



ANNIE LAURIE 



Seotdi Helodr 



The melody of this fsmon* aoag ia by Lady John Scott. Wben the Engllih nterj was engaged tt the Cil- 
metui Wkt Id Runla, this was the one &vorlte King of the sailon. Indeed, It hai almoat risen to the statn* of 
the National Song. 

Annie Laurie lived about 1600. She wsa the eldest dai^hter of Sir Robert Laurie of HazweltMi, and the 
poem was written in her honor by WilUara Dooglai. 




1. Max - wel - ton's braes are bon - nie, 

2. Her brow ia like the snaw-drift, 

3. Like dew on the gov - an If - ing, 



Where ear - ly fa's tht 
Her throat is like tht 
Is the &' o' her fair - y 




dew, And 'twasthere that An - nie Lau-rie Gave 

swan, Her face it is the fair - est That i 

feet; Andlikewinds in sum-mer sigh-ing, Her t 



T prom - ise true, 
e sun shone on, 
low and sweet. 
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Gave me her prom - iee tme. Which ne'er for - got will be. And for 

That e'er the sun shone on. And dark blue is her e*e. And for 

Her voice is low and sweet, And she's a' the world to me. And for 




LOVE'S OLD SWEET SONG 

G. CuFTOM BDroHAH ^^^^— ^__^^ James L. Moixot, 1 

Andanteeonmoto J^a* | | ^^^ fl _ -^^ 




1. Once in the dear dead days be-yond re - call. When 
S. £ - ven to - day we hear Love's song of yore. Deep 



the world the 
our hearts it 




mists be-gan to fall, Out of the dreams that rose in bap- py throng, 
dwells for - ev - er - more. Foot - steps may fal - ter, wea - ry grow the way. 




Low to our hearts Love sang an old sweet song; And in the dusk where 

Still we can hear it at the close of day; So till the end, when 




fell the fire- light gleam, Sofl - ly it wove it - self in • to our dream, 
life's dim shad-ows fall. Love will be found the sweet-est song of ail. 




Cjooglc 



Just a song at twi-ligbt, when the lisbts are low. And the flick-'rins shod-ows 
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O FAIR DOVE I O FOND DOVE 

Jux btocLow, 1S80-1B&T Alhed Scott Gattt, IMT- 

ABegro moderalo 




1. Me-tbouj;bt the stars were blink-ing bright, And the old brig'ssails un - iiuled; 

2. My true love fares oa this great hill, Feed-ing his sheep for aj'c; 
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•aid) " I will Mil to my love this night At tbe oth-er side of the 

Imdc'd tn bis hnt, bnt all was still, M7 love was gone a 




world.' 
way. 



I stepp'd a - board, — we sail'd so &st, — The 

I went to gaze in tbe for - est creek, And the 



sun shot up from the bourn; 

dove moum'd on . . . a - pace; 



But a dove that perch *d up - 
No flame did flash, nor 




on the mast Did moam, and mourn, and mourn. O fair dove! O fond dove! And 
fair blue reek Rose up to show me his place. O last Iotc ! O first love I My 




dove with the white, white breast, Let me a - lone, the dream is my own. And my 

love with the true, true heart, To think I have come to this your home. And 
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8. My lovel Hestood at my rigbtIund,Hiserea weregraveand swcet.Metboughthesaid,"la 




this far land, O, is it thus we meet ? Ah ! ouid, most dear, I am not here 




have no place, — no part, — Nodwell-ing more by sea or shore, Bat on - ly in thy 




heart. " O fair dove ! O fond dove ! Till night rose o - ver the bourn The 
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1. Jol - I7 boat - ing weath-er . . And a hay bar - vest breeze; 

2. Twen-tj' j'ears bence such weatb-er . . May call us from of - fice stools; We 
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Swing, swing 
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er, . . And swear by 
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Swing, swing to - geth - er, 
Swing, swing to - geth - er. 



With your bod - ies be-tween your knees. 
And swear by the best of schools. 
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THE DEAREST SPOT 

Woidi and Horic bj W. T. Wkmbkm, ISlS-lflBO 
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1. The dear - eat spot of earth 

2. I've Uught my heart the way 


to 
to 


me 

prije 


la home, 
My home. 


sweet home, 
sweet home, 


The 
I've 
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fiair - y-l&nd I've long 'd to see Is home, sweet home. There how chann'd the 
leam'd to look with lov - er's ej^es On home, sweet home. There where vows are 




sense of hear - mg,There where hearts are so 
tni - 1^ plight -ed .There where hearts are so 
poeo erea&. 



en-dear-ing, All the world 
Q - nit - ed. All the world 




cheer-tng As home, sweet home. The dear - est spot of earth 
slight-ed For home,sweet home. The dear - est spot of earth i 




O TEMPOKAI O MORES 



AUeffTO gioeoto ^ — 104 



1. There went a fid-dler march -ing, A-marching on the Nile, 

2. Then up the fid-dler took at once His cunning bow with care, 
A. And when the fid-die sound - ed Be-neath his skill-ful bands, 
4. And now this song is end - ed, The mor-al'a near to seek, 



Old Gmnan Melodj' 



O Tern - 
O Tem - 
O Tem - 
O Tem - 
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Mor - 


es 


There crept from out the wa - ter A monetroiu croc - o - dile; 


Mot - 


es 


And frMn bis an-cient fid - die drew Such tones of mu-sic rare; 


Mor - 


es 


The croc - o - dile be - gan to dance Up - on the dcs- ert sands. 


Mor - 


es 


It is not well to spend your time A - lone in leam-ing Greek. 
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And as it fain would swal-low bim,Such 


O Tem - po 


ra! 
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Mor - 


es! 


Al - le - gro,dol - ce, pres - to. Such 


O Tem - po 


ra! 





Mor - 
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Quadrilles, gavottes, and waits - es. Such 


O Tem - po 


ra' 


() 


Mor 


es! 
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teeth 


you nev 




saw! 
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you nev 
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Tem - po tem-po - ra. 



To thee be praiEcforend-lesadays,DameMu - 



THERE'S MUSIC IN THE AIR 

Gromox F. Ro(»r, I890-1SM 



. There's mu - sic 
. There's mu - sic 
. There's mu - lie 



in the air 



WhMi the in - fant mom is nigh. 
When the noon-tide's sul • try beun 
When the twi-ligbt's gen - tie sigb 




&int its blush is seen . 
fleets a gold - en light . 
lost on eve - ning's breast 



On the bright and laugh- ing sky. 
On the dia • tant moun - tain stream. 
As its pen ■• sive beau - ties die. 




Man -7a harp's ec - stat - ic sound. With its thrill of joy pro- found. 
When, be-neathsoroe grate - ful shade, Sor - row's ach -ing bead is laid. 
Then, O then the lov'd ones gone Wake the pure ce - les - tial scmg. 
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While we 
Sweet - ly 



Jut en - chant - ed there To the 
to the spir - it there Comes the 
voic - ea greet us there In the 



the air. 
the 




HOW CAN I LEAVE THEE 



niuringlui Folk Song 




I. How 
3. Blue 
8. Would 



leave thee! How can I from thee part! Thou on - ly 
flow - 'ret Called the "For- get- me - not," Wear it up 
bird were! Soon at thy side to be, Fal - con nor 
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hast my heart, Sis - tcr, be 


lieve. Thou 


hast this soul of mine 


So 


close - ly 


on thy heart. And think 


of 


me! Flow 


'ret and hope may die. 


Yel 


love with 


hawk would fear, Speed -ing to 


thee. When 


by the fowl - er slain. 


I 
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at thy 
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bound to tbine, No otb - er can I We, Save 
us shall stay That can - not pass a - way. Sis - 
f eet should lie. Thou sad - ly shouldstcom - pla in, Jo y 



thee a - lone ! 
ter, be - licve. 
fill I'd die. 
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AULD LANG SYNE 



r Bmxs, 1TS9'1T»6 



The melody of this toag \a very old, and ww fbrmerlj known by the title " I feed 
Ihe nnger will obMrre that the fourth (Fa) and sevoith (H) tonei of the Kale do not o 
old form of icale U of the pentatcmic or five-tone scale. 

Bums wrote the second and third staiuas of the poem. The Gnt stania '^t»*''«< befer 
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1. ShoaU luild 

2. We tw« 

3. And here's 
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ac-qnaint-uice 
ha'e ran a - b< 
a hand, my tr 
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for - got. And 
tbe braes. And 
- y fierc. And 
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Si'es a hand o> 
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fine; We've 
tbine; We'U 
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auld ac-quaiot - ance be for - got. And days of aald lang syne? Ynt 
wan - dered mon - ya wea - ry foot. In days of auld lang Byne. For 
tak' a right guid wil - lie-waogbt For days of anld . lang syne. For 




DRINK TO ME ONLY WITH THINE EYES 

Old EnglUb Air 
Bin JoKBOH, 1573 (?)-18ST Arranged by Wiujah hoToti Wood 

This tong, frequently attributed to Moiart — probably from its simplicity and claarical beauty — wa< written 

by Colonel R. Melluh, and sung by him at the Noblemen and Gentlemen's Catch Club, an instltatioii founded In 

1T61, which numbered among it* memben, Geoige IV and William IV. 
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1. Drink to me on 
S. I sent thee late 
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with thine eyes, And I 
ro8 - y wreath, Not so 


J 9 d f 

wiU pledge with 
much hon- 'ring 


mine; 
thee, 
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with - in ' the cup, And 1 'It not ask for wine ; 
a hope that there It could not with - ered be; 
a tempo 




But might I of Jove's nee - tar sip, I would not change for thine. 
Since when it grows, and smells, I swear. Not of it - self bat thee. 
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THE LITTLE BROWN CHURCH 



GwBsi F. Boot. ISSO-ISU 

D TBKOM, Al,1«m>ATBLT, OK SoLO 



cliiipcii ill 


the nl-ler 


bf 


the 


wiU 


wood. 


No . . 


Come to 


the church 


In 


the 


wild 


- wood. 


To the 


Come to 


the church 


In 


the 


wild 


wood. 


For . . 




lore - li - er {Jace in the dale, 
tree where the wild - flow - ers bloom, 
there's where my love used to be ; 



No . . spot IB so dcAr to my 
Where the part - ing hyvan shall be 
She coold dance, she could sing, she coold 




child - - hood. As the lit - tie brown churoh in the vale. 

chant - - ed. We will rest by the side of the tomb. 

turn a hand - spring, She could climb np « syc - a - more tree. 




.o-rvCcfoglc 




SWING LOW, SWEET CHARIOT 
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Swing low. 
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home. 
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1. I looked o-ver Jor 


dan and what did I see, Com - in' 


for 


to 


^^ 


ry mc 


8. If you get there 


be - fo" . ." I do. Com -in' 


for 


to 


car 


ry me 


S. I'm some - times up 


»nd some - times down. Com - in' 

1 - -^^- 


for 


to 


i 


ry me 



home? A band of sn - gels com-in' aft- er me, Com-in' for to car-ry me home, 
home, Tell all my friends ] 'm com - in', too, Com-in' for to car-ry me home, 
home, But still my soul feels hea-ben-ly bound, Com-in' for to car-ry me home. 
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MY OLD KENTUCKY HOME 

Wordj and Music by Stephdi C. FonEk, I89S-18S4 
Foster has been called, and with justice, the tme great American folk long writer. Hii Bougi hare s di»- 
tinctive color, both aa to wordi and muiic — a color that makes tbem unlike the productions of any other writer. 
Foster died at the early age of thirty-eight, and for the truthfulnesa and (iniplic)^ of his cstpiearicHi he !>•• 
won euduriug fame. 

Of one of Foster's songs it is reported that four hundred tboosand were sold in the compooer's liftAlme; and 
a certain entertainer of ndnstrel fiune, paid Four Hundred Dollan for the privilege of harlug his name «ppe«r 
upon one edition aa author and compoaer. 
Jiod eraioJ—K 
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1. The sun ahines bright in the old Ken-tuck-y home, 
S. They hunt no more for the pos -Bum and the coon, 
3. The bead must bow and the back will have to bend, 



'Tis sum-mer, the dark - ies arc 
On the mead-ow, the bill and the 
Wbcr - c» - er the dark - y iii«y 



The com-top'a ripe and the mead-ow's in the bloom, While the 

They slnff no more by the glim - mer of the moon. On the 

A few more days, and the tron - ble all will end In the 
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birds mftke mo - sic all the day. 

bench by the old cab - in door, 

field where the eng - ar caoes grow. 



The youag folks roll on the 
The day goes by like a 
A few more days for to 



lit - Ue cab -in floor, All mcr - ry, aU hap - py and bright; By'n' - 
shad - ow o'er the heart, With sor - row where all was de -light; The 
tote thewea-ry load. No m«t-ter, 'twill nev - er be light; A 
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by hard times comes a-knocking at the door, Then, my old Kentuck-y home, good-night! 
time has cmne when the dar-kies have to part, Then, my old Kentuck-y home, good-nightl 
few more days till we tot - ter on the road. Then, my old Kentuck-y home, good-night! 




Weep nomore.my la-dy, Olweep 

a tempo ^ _ _ _ I^ko meno moMO 



more to - day ! We wUl sing one song for the 



old Ken-tuck- y home, For the old Ken-tnck - y home, far 



BELIEVE ME IF ALL THOSE ENDEARING 
YOUNG CHARMS 

Thouas Hooie, 1TT»~1863 Old ItiiA 

This air was fonnerly known m M; Lodging It la on the Cold, Cold Gronnd. It U of KigUafa origin. The 
original wordi to the melody were written by the Earl of Ro<J>eater, but the melody has been intimately awiirl 
sted with Moore's words, which form the title of the aong as given in this book. "Dto mnaic appeared in print 
aa early aa ITTfi. 

Lento ^ = 111 



me, if «U those en - dear - log young charms, Which 
not while beau - ty and youth are thine own. And thy 




gaze on so fond - ly to - day. Were toebattge by to - mor - row, and 
cheeks un-pro-faned by a tear, That the fer - vor and faith of a 
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fleet In mj' arms. Like . . fair - y - ([ifts fad - ing a 

soul can be known. To which time will but make thee more 




way, Thou wouldst still be a -dored, as this mo -ment thou art, X^t thy 

dear; No, the beart that has tru - ly lov'd nev - er for - gets, But as 




love - li - ness fade as it will. And a - round the dear ru - in each 

tru - ly loves on to the close. As the sun - flow - er turns on her 




wish of my heart Would en - twine it - self ver - dant - ly still- 

god, when he sets, The same look which she turned when he rose. 




Hon. The iHt font Bcanrtt c< tbe accompaiiiment tnky be need a* a pielnde. 
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THE QUILTING PARTY 



1. Id the sky the bright stars glit-tered. On thebank the pale moon shone ; 

i. On my arm a soft band rest-ed. Rest -ed light as o- cean foam; 

S. On my lips a whis-per trem-bled. Trembled till itdared to onne; 

4. On my life new hopes were dawning, Andthosehopeshave livedaadgrown; 




I was see-ing Nel-Ue home, . . I was tee - ing Nel - lie home; And 'twas 
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from Aunt Di - nah's quilt-lnjf par - ty I was see - ing Nel - lie home. 
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and round we go 
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While the north winds blow. 
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Bound and round and to and fro While loud the cold wind whl«-tlea by. 



THE BELL DOTH TOLL 

(ROUND) 




I love its ring - ing For it calls to sing - ing With its 



blm, bim, bim, bom bell, Bim, bom, him. 
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MASSA'S IN DE COLD, COLD GROUND 



1 . Boand de mead - ows aid 

2. When de au- tumn leaves v 

3. Mob - sa make de dark - ii 



- ring - ing De dark - ies' moum - fill aoag, — 

: fall - ing, — When de days were cold, Tms 

lore him — Cajsk he wm so kind, — 




While de mock-ing bird am sing - ing, Hap-pf as de day am long. — 

bard to hear old Mas -sa call - ing, Cajse he was so weak and old. — 

Now, dey sad - Ij weep a - bove bim, Monm-ingcaTae he leave dem be - hind. I 




Where de i - vy am a - creep - ing 
Now de or - ange trees am bloom - ing 
can - not work be - fore to - mor - row 



O'er de grass - y nraund, — 
On de sand - y shore, — 

Cayse de tear - drops fiow, I 




D&r old Mas- sa am a - sleep - ing. Sleep -ing in de cold, cold gronnd. 
Now de sum - mer days am com - ing, Mas - sa neb - ber calls no more. 
try to drive a - way my sor - tow. Pick - in' on de old ban - jo. 
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cold ground. 
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STEAL AWAY 
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steal 


a - way, 
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steal 


a - way 


home, I've not 
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to 


stay here. 
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1. My 


Lord . . 


calls 


me, 


He 


calls 


me 


by the thun 


- der; 


2. Green 


trees are 


bend 


ing. 


Poor 


sin ' 


nen 


stand . . trem 


bling; 


8. My 


Lord . . 


eaUs 


me, 


He 


calk 


me 


by the light 


nlnir; 
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ROW, ROW, ROW YOUR BOAT 

(ROUND) 
2 




Mer-rl - ly, mer-ri - ly, mer - ri - ly, mer - ri - ly, Life is bat a dreun. 

MERRILY, MERRILY 




Hai^! to the ech - oes, hear themplay O'er hill and dale, and far a - way. 

CHRISTMAS MORNING 

( ROUND ) 
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Christ -maa mo 
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m-ing. 


Christ-mas mom-ing. 


1 r r r 

Hear the bells, 
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Tell the man-geF sto - ry, Tell the man-gersto - ry, Bim, bom, bell, Blm, bom, bell. 
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CHAIRS TO MEND 

(ROUND) 



Chairs to mend, old chairs to mend, Rush or canebottom, old chairs to mend, old chairs to mend.Ne^ 




Old rags, an-y old rags,take money for your old rags, an-y hare Bkias-ovrabUt akbu, 
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RUDIMENTS OF MUSIC 



Sound and Tone : 

Sound was defined by John Tyndall, as some- 
thing heard." It may be either tone or noise. 

Tone is an agreeable sound resulting from reg- 
ularly recurring vibrations, and of a quality that 
makes it available for use in art. 

Noise is a disagreeable sound resulting from 
irregular vibrations. It is of a quality that 
makes it undesirable for use in art. 

Tones differ from one another in pitch, length, 
loudness, and quality. 

The pitch of a tone is its acuteness or gravity. 
An acute tone results from a higher vibration num- 
ber than a grave or low tone. 

Tone-length is its period of audible duration. 

Loudness is the result of the force applied in 
causing the sounding body to vibrate. 

Quality or Timbre is that characteristic of tone 
which permits us to recognize its source. The 
nature of the sounding medium, the character of 
the resonance chamber, the presence and absence 
of resultant tones, and the nature of the means 
by which the tone is brought into being, alt play 
tbeir part in producing Tone-quahty. 

Clefs: 

Tones used in music are grouped in a definite 
order, called a Scale. The tones of the scale are 
named by letters, syllables, or numbers. The 
seven scale tones are named after the first seven 
letters of the alphabet, or, the first seven nu- 
merals, or, the syllables Do, Re, Mi, Fa, Sol, 
La, Ti. 

In order to picture tones used in music, symbols 
called notes are used. Notes are written on a 
series of five parallel, horizontal lines, called a 

Staff". — 



Both the lines and spaces of the staff* are used 
to carry notes. The lines are numbered from 
one to five, beginning with the lowest. The 
spaces are similarly nnmbered. 



Before the staff can properly represent a pitch, 
one of ita degrees (line or space ) must receive a 
letter name. For this purpose, letter-signs, 
called clefs, are used. There are in common use 
the letter-sign G, called the G clef, treble clef, 



cff violin clef: F 



The letter-sign , 
: bass clef: p9^ ' 



and the letter-sign C, called, after its place ( 
the staff, soprano clef F ife" alto clef HR — 






and tenor clef 

These clefs are really modifications of the 
Gothic letters G, F, and C. 

The staff, with its five lines and four spaces, 
can represent but few tones with whatever clef 
may be used. To obtain a greater tone range, 
two staffs are employed in vocal and instrumental 
music. The upper bears the G clef, the lower, 
the F clef, and their combination extends the 
tone range considerably. 

But the available tones of music extend tar 
above the staff, with the G clef, and far below the 
staff,with the F clef. One way of rep- j[ 

resenting tones above and below the 
staff, is the use of short lines, called f 
leger lines (leger— 'light). 

The G of this clef 



niddle C. The F of the bass clef 



the F nest below middle C. The C of the C 
clef, whenever taed, is always middle C. 

Another manner of indicating high tones is to 
place above a series of notes the direction 8va., 
meaning an octave higher. 




HoteB : 

Notes arc written a 



the staff (or above or be- 
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low it ) to iodicate what pitches are to be nsedt 
and, in coigunction with other sigos, to show 
how long the tones, thus indicated, are to sound. 
Hence notes have relative values. The long- 
est note, now little used, is the double whole 
note: Q Then in order, are: 

The whole note ^ 

The half note ^ 

The quarter note J 

The eighth note 4 

The sixteenth note ^ 

The thirty-second note ^ 

The sixty-fourth note 6 

With the notes, there are used certain signs 
to show prolongation. Thus, two notes may be 
joined by a curved line called a Tie * J which in- 
dicates, in this case, that the sound has the value 
of three eighths. 

A note may be followed by a dot, thus : • 
This indicates that it b to be prolonged by half 
its value. Hence ^ . eqnab " p 

Rests: 

Equally important with signs indicating sound, 
are signs indicating silence. These are called 
rests. They have values corresponding with 

En any meter, a whole measure of silence is 
indicated by a short mark under the st&ff tine 

(usually the fourth) 

A half rest, is a similar mark o 

third line : bs i, 

The other rest signs in order, are : 
The quarter rest X 
The eighth rest 1 
The sixteenth rest :| 
The thirty-second rest ^ 

The sixty-fourth rest ~ 

Bests, like notes, may be followed by a dot, 
but the custom is not, however, generally em- 
ployed. 

Meter: 

Tones used in music are grouped into units 
which are distinguished by accent and non-accent 
in various forms of succession. This gives rise 
to meter. 



Metric groups are marked off, to the eye, hr 
lines called bars. The simplest meter consists 
of two tones in succession; one accented, and 
not accented. Such pairs of tones are sep- 
arated by the bar, thus : J_ ^ ' ^ i. '' 

The meter of two beats can be represeoted by 
many note values. Thus : 

n J I J J I 
s r r I r r I 

The meter of three beats may be represented 
similarly : 

i/n \ rn i 

I J J J i J J J I 

I r r r I r r r \ 

In this meter, the first beat is accented, the 
second and third are not accented. 

There are also meters of 4, 6, 9, and 12 beats 
(5 and 7 exist, but are uncommon). 

In meters of 4 (g, 4, 2) there ts a primary ac- 
cent on the lirst beat, and a secondary accent on 
the third beat. 

In meters of 6 (4, e) there is a primary accent 
on the first beat, and a secondary accent on the 
fourth beat. 

In meters of 9 (4, a) the primary accent falls 
on the first beat, the secondary on the fourth and 
seventh beats. 

In meters of 12(e) ^^^ primary accent falls 
on the first beat, a secondary accent on the sev- 
enth, and a slight stress on the fourth and tenth 
beats. 

Two other meter-signatures are in common 
use. They are E *nd ^ — frequently referred 
to as common time. This term, common time, 
is a figment of the jnugioation. Formerly me- 
ters of three ( the perfect number — Trinity ) 
were represented by the perfect geometrical fig- 
ure, the circle O. Meters of two and four were, 
consequently, indicated by an imperfect figure, 
the broken circle C. Hence Q is equivalent 
to 4, and ^ to 3, or q. 
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Rhythm; 

Rhythm has been defined as tbe "motion of 
tones on tbe basis of a metric division. " In the 
following illustrations, the meter remains con- 
stant, and the notes within the measure vary. 
This produces a variation in the rhythm. 

5 J J I J J I 

ij .1 1 J n\ 

i J U H I J 

Many special groups are introduced to give the 
rhythm variety. Such are : 

The Triplet : Three tones sounding in ""T"^ 
tbe time of two of the same value. L^_[ 

The Duplet : Two tones sounding in the •'^ 
tinte of three. !— ^ 

The Quintuplet: Five tones sounding in the 
time of four. 

Such special groups often extend to many 
notes: 11, 13, 20, etc. In such cases they are 
referred to by tbe number. 

Syncopation : 

Frequently the accent is shifted from its nat- 



ural beat to a second&ry beat. This produces an 
effect called syncopation. Thus : 

I J J J^' J J^J J J I 

Syncopation is of great artistic value In lending 
character and variety to the impulse of tbe music. 

Chromatic Signs: 

The staff with its clef, can indicate no other 
tones than those which are produced by the 
white keys of the piano or organ. Hence all 
so-called " sharps " and " flats " require special 

All chromatic signs must be used in conjunc- 
tion with the clef ( and staff ) or they are inoper- 
ative. 

Thus used, the sharp applied to any staff de- 
gree represents the next higher pitch without 
change of letter name. 

Conversely, tbe flat indicates the next lower 
pitch without change of letter name. 

The natural cancels the previous use of a 
sharp or flat. 

Tbe common chromatic signs are: 
Tbe sharp # 
The (fat l» 
Tbe natural |] 
The double sharp » 
The double flat M> 

Tbe distance from any staff degree to the next 
pitch ( indicated by a sharp ) is an augmented 
prime (above); by a flat, it is an augmented 
prime C below ). 

The practical equivalent of the augmented 
prime is tbe same tone with change of letter 
name : Thus from C-Cjf or from C-D>. With 
this change of letter name, tbe interval is called 
a minor second. The interval next longer than 
a minor second ( the letter name remaining un- 
changed ) is a major second ( C-D ). 

The Major Scale : 

A certain fixed succession of major and minor 
seconds produces a tone series, called the major 
scale. The order of the seconds in tbe Major 
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Such a tone succession is the Major Scale from 
C. Any pitch witbiti the octave may be selected 
as the starting point of the major scale. Hence 
the major scale can have as many representa- 
tions as there are pitch-names in the octave. 

In practical use, the following major scales 
are employed : 

d a 

Dl> 



(1) 

W 
(s) 
(*) 

(5) 
(6) 
(7) 



E Eb 

F Ftt 

G G> 

A All 



In order to indicate tlie major key he is osing, 
the composer uses after the clef a signature made 
up of the chromatic tones necessary to employ 
to give the scale its proper 
from the selected pitch. This sign is 
the key signature. 

The practical keys in major given above have 
these signatures : 
Majc 



i^ 





fe 


l|WfA?|a|^^ftta] 






G D 

Maiu, 


ABB F» CJ 


^^ 


i»"= 


lA^eHfetA^bfe^H 


Mill 1 1 i^J^ : 1 !LJi_u 



Every scale is divisible into two parts, called 
tetrachords. A tetrochord is a succession of four 
tones in this order: 



The upper tetrachord of the scale Ax>m C is 
identical in its intervab with the lower. But if 
we begin the scale from G as the upper tetra- 
chord of the C scale, F^ most be used to make 
the intervals follow the given order. 

V pper Tetrachord 



Lover tetncbotd Lower tctncbord Upixr tetncbord 
ofC ofO ofO 

In m^or keys with sharp signature, the tonic 
or do is always a minor second above the last 



In m^or keys with flat signature, the tonic 
or do b always a perfect fourth bdow the Ust 
flaL When two or more flats are used, lAt neit 
to the last ii the ttmc. 

The Hinor Keys : 

There are aa many minor keys possible as there 
are pitches within the octave. The following are 
the practical minor keys : 

C cjt 

D D| 

E El» 

F Fff 

G Gjf 

A AJ! At* 

B B> 
.The minor scale itself appears in three forms. 
Each of these forms b illustrated here from the 
pitch C : 

Pure Form 




The pure form of the minor scale is less osed 
than the others. 

The harmonic form is so-called because its as- 
cending and descending succession, being the 
same, it lends itself to a consistent harmonization. 

The melodic form is used principally in me- 
lodic passages, hence its name. 

The signature of a minor key does not express 
the scale form folly, it being necessary to indi- 
cate the major seventh ( leading tone ) and the 
major sixth ( in the melodic form ) by special 
chromatic signs. 

When sharp signatures are used in minor, the 
tonic is a major second below the last sharp. 

When flat signatures are used in minor, the 
tonic is a minor third below the last flat but one. 

Two methods are followed in accounting for 
the relation between the major mode and the 
minor. 

Inthe first (C major and C minor )are regarded 
as relatives, their entire key-content being char- 
acteristically the same. 
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In tbe second ( C major and A minor ) are re- 
garded ns relatives, having many tones in com- 
mon and the same signature. 

The former is preferred by the theorist; the 
latter, by the sight reader. 

Key Signatures la Hinor . 




Scale Hames: 

The tones of the scale are variously named ; 

( 1 ) By syllables. 

( 2 ) By numerals. 

( 3 ) By specific terms 
In major, 

( 1 ) Syllables — do re mi fa sol la tl do. 

( 2 ) Numerals — one two three four five 
six seven eight ( one ), 

( 8 ) Special teims — ( 1 ) tonic { 2 ) super- 
tonic (s) mediant ( 4 ) sub-dominant (5) dom- 
inant ( 6 ) super-dominant ( or sub-mediant ) 
( 7 ) leading tonic ( or sub-tonic ) ( 8 ) octave 
( tonic ). 

The Chromatic Scale : • 

This scale is written In two wajs : 

( 1 ) Using sharps for all ascending pas- 
sages, and flats for all descending passages. This 
is its melodic use. 
Asceoding 




( 3 ) In its harmonic form. The harmonic 
chromatic scale consists of the major scale as a 
base, to which there are added flat two, flat three, 
sharp four, flat six, and flat seven. Thus : 
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Interrals and Chorda : 

The study of intervals and chords belongs prop- 
erly to the subject of harmony. The following 
facts have, however, elementary value. 

An interval is the difference in pitch between 
tones generally reckoned from the lower tone. 

To state the exact dimension of an interval, 
two names are required : 

( 1 ) The number name, which indicates how 
many alphabetic degrees are involved. 

( S ) The specific name, which indicates 
whether the given interval be major, larger or 
smaller than major. 

Any interval of which the upper tone belongs 
to the major scale of the lower tone, | 




M^mId. • 



If the upper tone is the next pitch 
above the major scale pitch (of the t 
lower tone), the letter name re 
ing the tame, it is augmented : 

If the upper tone is the nest pitch 
below the major scale pitch, the t 
lelter name remaining the same, thi 

M^or primes, fourths, fifUu 
and octaves are called perfect, r 
The interval next larger than a E 
perfect (with the same letter 
name) is augmented : 

The interval next stnaUer than minor or per- 
fect (.with the same letter name) is diminished : 



For detailed study of this sul^ect, the student 
should consult a standard text-book on Harmony. 

Triads; 

All simple music is constructed largely of the 
three tone chord, called the triad. As music 
becomes more complex in its structure, a greater 
number of seventh chords, ninth chords, chro- 
matically altered chords, and suspensionsare used. 

The triad is a three tone chord, consisting of 
root, third, and fifth. It may be built upon ev- 
ery scale degree in major and minor : 
C Major 



v « vii° 
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Taking sU the triads of the two scales, aajor 
and minor, we find on analysis that they fall into 
four groups : 

( 1 ) Major triads (with major third and per- 
fect fifth). These occur on I IV V ia major, 
and V VI in minor. 

( S ) Minor triads (with minor third and per- 
fect fifth). These occur on I! Ill VI in major, 
and on I and IV in minor. 

(s) Diminished triads. (with minor third 
and diminished fifth). These occur im Tii in 
major, and on 11° and yii" in minor. 

( 4 ) The augmented triad (with major third 
and augmented fifth). This occurs on III'^ in 

The dominant seventh chord i 
the dominant triad with t 
Bcventh added. Thus : 

A knowledge of the simple chorda ia extremely 
valuable in sight reading, as it aids in determin- 
ing the key. This suhject should be studied 
from a text-book especiallj' devoted to Harmony. 



KiKellueonB Signs used In Music : 

Many signs are used in music, either to secure 
special effects or to give specific directions. 
The '^ The pause or fermata. This prolongs 
the value of the note or rest over 
which it is placed. The character of 
the passage in which it occurs, and 
the general character of the music, 
determine its duration. 
;l; The repeat sign, indicating that a pas- 
sage or part is to be perfonned again. 
Z The crescendo mark, requiring- an in- 
crease of tone power. 
— The decrescendo mark, indicating a. 

decreasing tone power. 
^■orA The accent mark, indicating special 
stress on a note or chord. 
The slur. A short line over two notes 
of different pitches indifrating a smooth 
and ctmnected relation. 
The tie. A curved line over two notes 
qf the tamt pitch Indicating that the 
second note is not to be performed. 
The staccato signs, indicating that the 
tones are to be short. In realitj^, 
the staccato sign is an indication of 
the rest. 
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MUSICAL TERMS 



adagio 
atiaU) 
allar^atdo 
allegra 

alUgrello 



To, at, for, by, in, etc. 

With gradually increasing speed. 

At ( ad /r'&ifmn) the pleasure of the 

performer. 
At ease, a slow, leisurely tempo. 
In the manner of. 
Gradually slower and broader. 
Merrily, cheerfully, a moderately 

quick tempo. 
(See allegro.) A little slower 

than allegro. 
Literally, going. Referring to a 

moderate ( walking ) rate of 

speed. 
A diminutive of andaTtle, properly 

a little slower than andanU, 

but often used to mean a little 

faster. 
With animation, speed. 



capo 
coda 



COB Moto 
oorda 



The mouth ihoutAe firmee, with 
closed mouth ). 

Gradually softer and slower. 

A melody, or song. 

The beginning (Do O^o, from 
the beginning). 

A passage, ending a composition 
or movement. 

With. 

With. 

With motion, an energetic, ani- 
mated movement. 

A string (tuui corda, the soft 
pedal). 

Increasing the volume of tone . 

From ( Dal tegno, from the sign)- 
Da Capo ( See capo). 

UigitizcdDyCoO^^IC 



<Ul 


Of the. 


Jtlicaio 


With dehcMy. 


a 


Of, from, to. 


*:•": 1 




iola 


Sweetly. 


D.S. 


Dai tegito : from the sism Indicat- 




ing » repeat). 




And. 


eipreu. j 

tMprtlKOM) 


With eipresrion. 


J 


Forte, vith firm, itrong tone or 




accent. 


Vs 


FoTtUtiwo: superlaUve of >rte. 


Jerme 


aosed. 


J?« 


The end. 


^rte 


See "/." 


>r*« 


Force. 


.A 


Foreando, forced, louder. 


po«>» 


Sportively, merrily. 


giqioio 


Joyfully. 


giuMto 


Strict, exact. 


grama i 


With grace, elegance. 



ia The 

largo With breadth, largesse. Abroad, 

slow tempo. 

largamnU In a broad, sustained manner. 

legato Smoothly and connectedly. 

legptTO Lightly. 

lado Gently, quietly. 

lib. Ubiium {See ad), 

maetloio In a majestic and dignified man- 



iWith emphasis veil mailed. 

mareia In the style of the march. 

meno Less ( Meno motto : not so fast ). 

«^ Metsojorie: half" loud. 

moderalo At a moderate tempo. 



Much. 






tckerxoto 



Literally. 
See meno. 
Motion, speed. 
Mezzo ^ano: softiy. 
Not. 

PUno: softly. 

Diminutive of piano, with an In- 
creasing degree of softness 
J PPt pianissimo. 
( ppp, pianississimo. 

The pedal. 

Heavily: vith strongly marked 
accent. 

More (pill DMrfo.* &ster), 

A little. 

The first. 

Growing gradually slower. 

Growing slower. 

Holding back, a slower speed. 

See legHO. 

In a sporting, jesting manner. 
A sigh ; refers to ^ which indi- 
cates a point for repeat. 
Follows ; or, in like manner . 

Without. 

^fbrzato : louder, accented. 

In a sustained n 



tjuriioto 
Hoc. 


With spirit, animation. 
Staccato : Bhort and detached. 


tempo 
ten. 


The rate of speed. 
Unato. Indicating that a tone Is 
to be sustained. 


troppo 


QuieUy. 

Too ( Allegro noa troppo i not too 
fast). 


vioaee 


One ( Una corda : one string, the 

soft pedal ). 
Lively, animated 
The voice. 
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